



C & DRAMA 










OCTOBER 1957 


THE 


000000 


ONE SHILLING 











P 





AND SIXPENGE 


ei os 


UBLIC LISRARY 


OCT 19 








a sreat LP event... 





records the 
BACH 
*unaccom panied 
SONATAS 


Nos. 1 and 2 .:.... ... ALP1512 Nos. 3 and #4......... ALP1531 
Nos. 5 and 6... ... ... 





ALP1532 


Portrait by Stephens Orr, F.R.P.S. 





Ltd.) 





“HIS MASTER'S VOICE” 








R(GD. TRADE MARK OF 
THE GRAMOPHONE COMPANY \IMITED 





“HIS MASTERS VOICE’ 


LONG PLAY 33% R.P.M. RECORDS 














Menukin is playing these 
works at the Royal 
Festival Hall on Oct. 6 
and 1s also 

appearing in a Mozart 
Programme on Oct. 2 
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SMALL REPAIRS WHILE YOU WAIT 


SPEEDY SERVICE FOR BIGGER JOBS 


VALVES TESTED ON THE SPOT 


AND A JOLLY GOOD NEEDLE CLINIC 
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they’re enthusiastic about Bast sem\on Cewive Chop 





First Floor: IMHOF HOUSE 112-116 NEW OXFORD STREET WCI 


It's a new speedy Imhof service. Call in for tapes or 
cartridges, needles, valve-testing or quick repairs on any 
radio, TV, or record playing equipment. For bigger jobs 
—TV aerial installation, set maintenance, and so on—just 


phone MUSeum 7878 and ask for the service desk. 





You save time and money all round with Imhofs 


Remember it’s the Ist Floor for Service at ALFRED IMHOF LIMITED 
112-116 New Oxford Street, London, WCI : Museum 7878 


ASTONISHING RANGE OF ACCESSORIES 
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The world famous ISRAEL PHILHARMONIC ORCHESTRA 


is superbly conducted by 


an GEORG SOLTI 
~DECCA | 


| in its first ffrr recording —a complete version of one 
RECORDS 2 


of the gayest ballets in the repertoire 


LXT 534l 


THE DECCA RECORD COMPANY LTD 1-3 BRIXTON ROAD LONDON SWo9 
A 
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The above recorder uses a synchronous capstan motor and for use on 12 voit 
car battery a 50 c/s + | cycle 230V, I20W, power supply unit is available. 





T.R.G.10 MINIATURE AMPLIFIER AND VERSATILE PRE- 
AMPLIFIER. A modern miniature amplifier, measuring only 43 in. x 5 in. 
over front panel and projecting 10} in. to the rear. Uses C core trans- 
former material to obtain low external magnetic field and has less than 0.1% 
harmonic distortion at 10 watts output. The amplifier response is level 
15 c/s to 50,000 c/s within 0.2 db. The 3-valve pre-amplifier will operate 
direct from recorder heads with correction networks for difficult tape 
speeds and switched inputs are provided for radio, microphone and gram. 
with correction for all recording characteristics. 


**SUPER 50 WATT” AMPLIFIER. This heavy duty amplifier is 
available for long life under arduous conditions. The normal life being 
5,000 hours without valve change. 
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HIGH QUALITY 
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TAPE RECORDER 


* The total hum and noise at 7} in. per second, 50-12,000 
c.p.s. unweighted is better than 50 dbs. 


* The meter fitted for reading signal _ will also read 
bias voltage to enable a level response to be obtained under 
all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 


* A lower bias lifts the treble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 
ment. 


* The distortion of the recording amplifier under recording 
conditions is too low to be accurately measured and is 
negligible. 


* A heavy mumetal shielded microphone transformer is 
built in for 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to fully load. 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


* The 0.5 megohm input is fully loaded by 18 millivolts 
and is suitable for crystal P.U.’s, microphone or radio inputs. 


* A power plug is provided for a radio feeder unit, etc. 
variable bass and treble controls are fitted for control of 
the playback signal. 


* The power output is 4 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 


ing purposes. 

* The playback amplifier may be used as a microphone or 
gramophone amplifier separately or whilst recording is being 
made. 


* The unit may be left running on record or playback, even 
with 1,750 ft. reels, with the lid closed. 





C.P.20A AMPLIFIER. This standard amplifier for extreme 
tropical use will operate from . A.C. mains or 12 V. 
car battery and give 15 W. output for a consumption of 
5.5A. Inputs for 302 balanced microphones, M.I. P.U. and 
Cr. PAs. 


FOUR CHANNEL ELECTRONIC MIXER 


An Electronic Mixer for four 30-502 balanced line microphones or special 
to order. Normal output 0.5 V. on 20,0002 but | mW., 600 balanced 
or unbalanced is available as an alternative. 


The 3—CHANNEL MIXER and PEAK PROGRAMME METER is 
similar to the above but is fitted with a meter reading peak signals with 
| second decay time and calibrated in dbs from zero level | mW., 600 to 
+ 12 and —20 balanced or unbalanced output by means of switch. 





VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.I9 
Telephones : LiBerty 2814 and 6242-3 





Telegrams: ‘‘ Vortexion, Wimblie, London.” 
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To those who are awaiting the availability 
of this loudspeaker, we are very pleased to say 
that it is now in production and that orders 
are being accepted through our usual channels. 
It is likely that demand will exceed supply 

for some time — in waiting for your delivery 
please remember that we are allocating 
supplies as fairly as we can. 


Details will gladly be sent if you ask for our descriptive booklet. 


ACOUSTICAL MANUFACTURING COMPANY LTD. 
HUNTINGDON, HUNTS. _ Telephone: HUNTINGDON 36l. 
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J. 10 amplifier 


with built-in pre-amplifier and tone control stages 


AMPLIFIERS 
AM/FM TUNERS 


AM/SWITCHED FM 
TUNERS 


SWITCHED TUNERS 


S. W. CONVERTORS 





TTS 


A NEW DEVELOPMENT BY JASON 

















This is‘a medium power amplifier for domestic use, especially in association with 
one of the series of Jason Matching Tuner units. A six-position switch selects 
input from a microphone, tape, radio, low output pick-up with 78 / 33 compensa- 
tion and crystal pick-up. There are independent treble and bass controls ; the 
output stage is of highly efficient conventional “‘ ultra linear ’’ design. At the full 
rated output of 10 watts (instantaneous peak output---30 watts) distortion is 0.05% 
and the response level within + 3 db from 25 to 20,000 c/s. Designed for 
shelf-mounting in conformity with other Jason Matching Equipment. Leaflet 
available on request. 


OutTPpuT—10 watts (instantaneous peak—3ow.) 
at 1¢ ohms. 

INnput—for microphone, tape, radio, and pick-ups 
with 78 / 33 compensation. 

ContTrois—RBass, + 10db; Treble, + 1odb; 
Volume-On / Off ; Input Selector. 


Housinc—Shelf-mounting ; matt black finish 
and expanded mesh cover at rear, top and sides i i 
on pedestal base. Illuminated scale. Recessed £22 0 0 


copper-domed knobs. 


Matching’ Equipment 

This series has been designed so that any other unit in it matches with 
the J.10 amplifier. Polished copper escutcheon bars on matt black finish 
give a distinctive finish. Scales are illuminated and of similar styling. All 
models are on concealed pedestal bases and are for shelf mounting. 
Leaflets on request. 


HARROGATE AUDIO FAIR, OCTOBER 25-27. TICKETS ON REQUEST 


JASON MOTOR & ELECTRONIC CO., 328 CRICKLEWOOD LANE, LONDON, N.W.2 
Telephone : SPEedwell 7050 
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SERIES 3A In black portable case with 
detachable lid. Grey deck and amplifier 
panel with black controls. 

Model 3A/N, 33 and 7ii.p.s. ... 79 gns. 
Model 3A/NH, 74 and I5i.p.s.... 86 gns. 
Including 7” reel of Ferrotape. 





SERIES 66 In gold bronze finish with 
cream controls, for fitting to own cabinet. 
Model 66N, 33 and 7ii.p.s. ... 84 gns. 
Model 66H, 74 and ISi.p.s. ... 88 gns. 
including 84” reel of Ferrotape. 





STEREO SERIES 

Model 77, 33 and 7} i.p.s. for normal 
monaural recording and playback (with 
monitoring) and for reproduction of com- 
mercial stereo tapes ... ane 98 gns. 
Model 88, 74 and [5 i.p.s. for full stereo- 
phonic recording and playback. Also for 
monaural full back recording/playback. 
Including 7” reel of Ferrotape. 105 gns. 
Note: Each of above instruments requires 


addition of external amplifiers and loudspeakers. 
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THE 
MASTER 
TOUCH 





IN THESE DAYS of impressive assembly lines—of ever-moving conveyor 


belts—of the advent of automation—it is well to remember that there 


are still products whose good name depends upon the traditional skill 
of the British craftsman. 

Such a one is the Ferrograph—today freely acknowledged to be 
without equal in the field of magnetic tape recording. 

Chosen by Government Departments, by the Services, by the B.B.C., 
bythe G.P.O., by industry and research workers, by famous explorers and 
anthropologists whose sound recordings on tape are such an essential 
part of their work, by news commentators and those who travel the 
world to bring back recorded impressions, the Ferrograph owes much 
to those craftsmen who guard so zealously its unique reputation. 

In the manufacture of a Ferrograph there is the closest control of 
every assembly operation. The tests to which every instrument is 
subjected are the most exacting that can be devised. Of course, such 
high standards of fidelity and performance cost money. But those 
who choose the Ferrograph are making a life-time purchase—they are 
the wise (and fortunate) ones to whom ultimate satisfaction and per- 
formance count so much more than initial cost. 





BRITISH FERROGRAPH RECORDER CO. LTD - 13! Sloane Street, London, S.W.I - Tel: SLOane 2214/5 and 1510 


Subsidiary of Wright and Weaire Limited. 
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THE LONG & 
PLAYING 














RECORD 
LIBRARY 


S "oa 
“es cog Sates Service 


Already the name of the Long Playing Record Library is well known among music lovers for providing a lending library service 
of an unparalleled standard throughout the British Isles. This service costs the borrower approximately |/- per disc per week (including 
postage) and we operate a twenty-four hour, return of post, changing service. All the Library records are themselves purchaseable 
at reasonable second-hand prices—marked down according to the number of times they have been borrowed (unless brand new and 
unplayed). Alternatively a ‘‘ factory fresh ’’ copy can be supplied to order and when included in a Library parcel provides a post-free 
change of Library records also. When we add that the standard of condition of Library records is astonishingly high, the very large 
majority being in mint, or near mint, condition, it is easily understood why we get hundreds of letters annually congratulating us 
on our service. May we quote from just one, from M.A. of London, N.W.I1. He says : 


i doubt whether | have ever properly expressed my appreciation of the Library. It is a most remarkable 
institution in the complete but thoroughly pleasant efficiency of its service and in its splendid value for money. 
Indeed | cannot put a price on what | have gained from it. It has completely re-educated me musically, and 
is making it possible for me to acquaint my son as he grows up with a wealth of varied music unattainable 
in any other way. You are a unique educational force—education not unalloyed with pleasure ! 


Fuller details of our Library Service-are available if you send us a large s.a.e. 2d. 


THE LONG PLAYING RECORD LIBRARY CATALOGUE & HANDBOOK for 1957 


Now available in a second edition, our famous Catalogue & Handbook has been posted to every part of the world. As a comprehensive 
guide to the best recordings of the Classical Repertoire it is in regular use, not only by private collectors, but by educational 
authorities, several European broadcasting organisations, and the trade in general. 

Besides listing virtually all the recommended Classical L/Ps issued in this country up until the Spring of this year (where possible 
in order of importance) there are also Sections on : The Care of Long Playing Records, The Reproduction of Long Playing Records, 
A Basis for a Collection (100 Recommended L/Ps) and, of course, full details of the Library. 

At only 3/- (post free) surely this publication is the best value available today in the gramophone world. 

Can we post YOU a copy ? ' 


AND NOW a new service: for the Collector, for the High Fidelity enthusiast....... 


FACTORY FRESH SALES SERVICE is a new service operated exclusively by The Long Playing 
Record Library 
FFSS indicates that the record purchased is not only a brand new, guaranteed unplayed factory copy but that it has been obtained 


from the manufacturers by special order for the purchaser. Besides being unblemished, the disc is also as up to date a pressing 
as currently available in this country. 


This is tremendously important when it is realised that many of the older L/Ps (especially Decca) are currently being re-cut from 
the master tapes by the manufacturers with marked improvement in reproduction. 


INSPECTION before dispatch means that only good pressings are chosen. 
ADVICE We can supply the ‘* best Recording °’ to order, if asked. 


PACKING Unique and specially designed. All records polythene sleeved. No charge for postage and packing on any L/P, 
M/P, or two E/Ps sent within the British Isles (except Eire). No charge on export orders of £10 or over. 


SPEED of DISPATCH 24-hour service for discs currently and immediately available from the Manufacturers. 


GUARANTEE on all records providing any fault was inherent in the disc when it left here and has not subsequently been induced 
by faulty equipment or careless handling. Our decision is final in this matter. 


STYLUS REPLACEMENT Sapphire or Diamond—by return of post in most cases. 


EQUIPMENT & ACCESSORIES Our Reproduction Specialist, Mr. C. T. Salisbury, will be only too happy to advise personally 
on the best available within YOUR price range. 


WHY NOT MAKE A TRIAL ORDER NOW ....... 


(or send a large s.a.e. (2d) for details ) FROM 


THE LONG PLAYING RECORD LIBRARY 


SQUIRES GATE, STATION APPROACH, BLACKPOOL, LANCS. 
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The world’s 


made by Gramophone ‘Specialists 





most advanced Rm 


portable gramophone... 





1960 Switched VHF Chairside 
Three BBC programmes & Gram. 55 gns 
Models without radio at 35 gns and 42 gns 





1960 Portable 

3 controls, 2 speakers. 

New E°A°R PUSH-PULL AMPLIFIER 
Non-auto 23 gns 


25 gns 





Musicmaker (Non-auto) 
Plays with lid closed. 
Auto Model 184 gns. 


15 gns 





EAR TRIPLE-FOUR 


FOUR SPEAKERS * FOUR CONTROLS 
FOUR SPEEDS 
Collaro or Garrard changer 
36 gns 
@E-A-R_ four -stage 
six-watt push-pull 
amplifier. 
@ Independent Bass and 
Treble Boost. f 
@ Input Selector Switch © & 
for L.P., 78 and Radio 
or tape. 
@ 10-Record Auto-Changer 
with manual position. 


@ High compliance turn- 
over pick-up. 


@Four permanent 
magnet speakers 
with crossover net- 
work. 











E . A : R originality of design, high standards of 
craftsmanship and a determination to offer the best at each price 
level . . . these are the driving forces behind the success of the 
E-A°R range. E-A°’R have demonstrated their leadership by 
anticipating the demands of the discerning listener, who knows 
that every E-A-R model is the product of continuous specialized 











development. 
PA 
ua Hear E-A°’R Balanced 
Balanced High Fidelity) These E-A‘R models are 4-speed High Fidelity at the 
< by (16-33-45-78) Northern Audio Fair, 
: Harrogate, Oct. 25-27 











Hear the E-A-R range of Balanced 
High Fidelity and Standard Models 
at your dealers’ showrooms. Ask 
for details of the E-A-R range of 
Reproducers or write to us for 
fully illustrated literature. 


The symbol of Leadership in Gramophones 
ELECTRIC AUDIO REPRODUCERS LTD: 


The Square, Isleworth, Middlesex 
Cables: Eargram, Isleworth, Houns'ow. Phone: [SLeworth 62568 
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See the full PHILCO range 
at Northern Audio Fair, 
Harrogate. Oct. 25—27. 
Booth 18 and Dem. Room 349 


PHILCO (Gt. Britain) Ltd., 30/32 Gray’s Inn Road, 
London, W.C.1. Tel: Holborn 5901. 


Partygram Portable 
Record Player 


4-speed autochang- 
er; Variable tone 
control; Powerful 
output. In _light- 
weight case not need- 
ing transit screws. 
Model 3746-194 gns. 


Trio Record Player 


3 speakers for 3-D 
sound realism. 4- 


control. Removable 
legs. Model 3754 
39 gns. 


FM Tuner 


converts any record 
player into FM 
radiogram, any AM 
radio for VHE/EM 
reception. Model 
3720-19 gns. 


The GRAMOPHONE 






Duet Record Player 


High-Fidelity in portable form. 
Two speakers ‘for full tone 
range. Easy-carry case. 
Model 3756—28 gns. 


Choose from 
this famous 


PHILCO 


range 


Living Sound Record 
Reproducer 


with exclusive TWIN-CHAN- 
NEL SOUND SYSTEM ... 
Four audio-aligned speakers. 
Auto-intermix changer. Elegant 
cabinet. Model 3752—69 gns. 





All-Transistor 
Portable Player 
Printed circuit con- 
struction. 4 speeds. 
BABY ALARM and 
INTERCOM 
SYSTEM (addition- 
al). 2-battery work- 
ing. Two-tone case. 
Model 3755-26 gns. 


— 





Phonorama VHF/FM 
aw 
Radiogram 

with 9 valves; 4- 
speed autochanger. 
Provision for tape 
recording and play- 
back. Walnut ven- 
eered cabinet. Model 
3764-58 gns. 


Portable High- 
Fidelity Radiogram 
Duet High-Fidelity 
plus AM receiver in 
easy-carry case. 
Push-pull output. 
Model 3766-37 gns. 


All prices 
tax paid 


LOOK AHEAD... 


and you'll choose 


October, 1957 
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Oh, disaster, quiet passages disturbed by a continuous muttering—great speeches 
and built entirely in our factories, is dynamically balanced and is mounted on a special 3-point 









delivered against a growling background of noise, Oh the pity of it ! 
Oh pardon us—we refer of course to the unfortunate effect a rumbling motor can have on 





an otherwise good record reproducer. 


We at B.S.R. go to great lengths to stop rumble in the Monarch autochanger. The motor, designed 


rubber cushioned mounting allowing rumble-eliminating ‘ float.” Complete units are carefully 
checked to ensure they comply with the exacting performance standard laid down. 
Just one more reason why the Monarch gives you the finest enjoyment of records . . . and don’t forget the 
Monarch is fitted with the famous Ful-Fi cartridge. These 





cartridges give the finest fidelity in the world and are 
manufactured by B.S.R. to their meticulous standards. 





\\ 


\ 


World’s Finest 4-Speed Autochanger! 7) 


BIRMINGHAM SOUND REPRODUCERS LTD. : OLD MILL..:.- STAFFS. 
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NORTHERN IRELAND WITH OUR CONFIDENTIAL SYSTEM AND PROMPT DESPATCH. 
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SPECIALISTS 


100 GOOD REASONS TO USE 


“THE CLASSIC SERVICE” 


EVERY ITEM WHICH WE LIST BELOW IS A NORMAL STOCK ITEM WHICH WE ARE PREPARED TO PACK 
AND DESPATCH TO YOU IN ANY PART OF THE WORLD. EACH ITEM IS CHOSEN BECAUSE WE BELIEVE 
IT TO BE A “QUALITY ” PRODUCT AND UNLESS IT MEASURES UP TO OUR STANDARDS WE DO NOT 
STOCK IT. FULL HIRE PURCHASE AND CREDIT SALE TERMS AVAILABLE IN GREAT BRITAIN AND 


CREDIT SALE 


AGREEMENTS MUST BE CLEARED IN NINE MONTHS—ALL ARTICLES ADVERTISED CAN BE PURCHASED 
ON 6 MONTHS CREDIT—NO EXTRA CHARGE. 





SECTION |. GRAMOPHONE MOTORS. ALL MAKES IN STOCK } SECTION VI. COMPLETE LOUDSPEAKER ASSEMBLIES . 
Make/Model No. Delivery Goh tvtes Desens epee Payments a & viene Make/Model No. Delivery _— ¢ Terms pa Payments — ~ ri 
Garrard, 30! Ex/s % 8 3 cs. 218 3 9 of 57/- pee Lowther Acoustica Ex/s 7448 CS. 4 3 CO 9 of 83/1 

, HP 13 8 3 of 25/2 19 0 0 H.P. 18 18 O 12 of 35/5 37 16 0 
Garrard, R.C.88 Ex/s i718 8 CS. 218 8 9 of 39/- Lowther T.P.!. Ex/s %00CS. 1011 | 9 of 21i/1 

H.P. 9 0 0 I20f14/9 1218 0 - , 2st. tao °° 
Garrard, R.C.98 Exs 1917 8 CS. 2 40 44/- annoy Canterbury xis STIS © G5. ‘ 
H.P.10 0 0 12 of 20/- 1460 H.P.28 17 6 I20f 54/I 57 15 0 
, Tannoy York Ex/s 75 00 CS. 8 5 O Yof 165/- 
H.P.37 10 9 12 0f 70/3 75 00 
Tannoy G.R.F. Ex/s 22> 0 0 my = ; 2 oe tiald —e 
SECTION fl. PICK-UPS Tannoy Autograph 6/Bwks. 165 0 0 CS. 18 3 0 9 of 363/- 
Make/Model! No. Delivery Cash er Terms pane Payments Export Price H.P.82 10 3 I2o0f 154/68 165 0 0 
£ d. £ s. d. Westrex Ex/s 169 0 0 CS. 18 11° 9 9Y9of 371/9 
Leak, Mark Il Ex/s 13 16 5 CS. 5 ‘6 S 9 of 29/- H.P.84 10 9 I2of 159/10 169 0 0 
H.P. 7 0 O I2of 14/8 10 5 0 Classic, Model 500 Ex/s 25 5 9 CS. 213 0 9 of 53/- 
Connoisseur, Mark Il Ex/s 2 910 CS. 2 910 9 of 27/- H.P.12 10 4 120f23/8 25 5 9 
H.P. 6 5 5 I2of 11/8 8 ii Oo 
Ortofon, Type A Ex/s 718 | CS. 218 1 of 28/- SECTION Vil. TAPE DECKS, etc. 
H.P. 819 6 I2of 10/1 i3 0 90 Make/Model No. Delivery -_ ~~ nee Payments — ve 
s. d. s. d. s. d. 
Truvox, Mark Il tvs 23206 CS. 20 9 of 50/9 
H.P. 11 11 9 W2of 21/7 23 20 
SECTION Ill. TUNER UNITS Wearite, Stereo ag 47 10 0 —_ - 7. : R 4 Prt ees 
: 4/6 we 
Make/Model No. Delivery Cash org Terms poe Payments ae Aw Collaro, Mark ill Exls - se cs 2 9 ; | ° ot 50 8 ie: 
Leak, Mark li FM Ex/s 35 10 0 cs 2 i : som marer Wearite, Model 2A Ex/s 35 0 0 C's 3 17 9 9 of 771. ee 
. of 32) 
Quad, Mark It FM G/i2wks. 309 0 CS 37 4 Sofssiio Wearite, Model 28 xs 0 00 CS 480 Sole 
canines atuunhe '.1:2: lOO Wearite, Model 2C Exis 45 0 0 CS. 419 0 90f 99/- oy 
SS se mt Oe s Baume ire 6 E.M.I. Stereo Deck Exe 1217 0 GS 1310 0 S0f270/3 
4 E.M.1. Control Unit H.P.61 8 6 I2of 115/2 122 17 0 
SECTION Vill. COMPLETE TAPE RECORDERS 
s. d. s. @. 
Make/Model No. Delivery Cash Price Terms pons Payments Export Price Elizabethan 56 Ex/s 54 12 0cS. 601 Qof 120/1 
£ d. a £ s. d. H.P.27 6 2 I20f 51/2 54 12 0 
Armstrong, Al0 Ex/s 32 10 0 CS. ; iT 9 of 71/6 Elizabethan 57 Ex/s 68 5 0 CS. 710 1 9of 150/I 
H.P.16 5 : 12 of 30/5 32 10 O H.P.34 3 O 12 of 63/! 68 5 0 
Rogers Junior Ex/ss 26 0 0 CS. 217 2 9Yof 57/2 Grundig T.K.5 Ex/s 5412 0 CS. 6 0 | Yof 120/I 
H.P.13 0 6 12 of 24/4 26 0 0 H.P.27 6 2 I2o0f 51/2 5412 0 
Leak, TL.12A Ex/s 3211 O CS. 311 7 9Y9of7!I Grundig TK8 Ex/s 7512 0 CS. 8 6 3 > oa 
H.P.16 5 8 12 of 30/6 32 11 O H.P.37 16 5S t2of 7O/I0 75 12 0 
Leak, TL.25A Ex/s 43 2 0 CS. 414 9 Y9of 94 Grundig TK820 Ex/s 9915 0 CS.1019 5 9of 219/5 
H.P.21 11 9 12 of 40/4 433 20 H.P.49 17 5 12 0f 93/6 99 15 0 
Quad, Mark I! Ex/s 42 0 0 CS. 412 4 90f 92/4 Ferrograph 3/AM 4/6wks. 7916 O CS. 815 6 9of 175/6 
H.P.21 0 6 12 of 39/4 422 00 . . . “1% = % = Sen - 79 16 0 
errograph 3/AN/H 4/6wks. 94 10 -S. 
F ves hy = ks. 92 8 0 CS 10 10 3 2 of aaa 
errograp w ke 
SECTION V. LOUDSPEAKER UNITS Ea 12 of 86/7 "10 6 
Make/Mode! No. Delivery Cash Price Terms Deposit Payments Export Price 
: &¢@ £ s.d. £ s. d. SECTION IX. CABINETS 
Wharfedale Super 3 Ex/s 619 6 CS. Make/Model No. Delivery Cash Price Terms Deposit Payments Export Price 
H.P. 5 00 és. d. £ s. d. £ s. 4. 
Wharfedale Super 8 Ex/s 619 6 CS. Heals Console Ex/s 30 00 CS. 3 6 0 9 of 66/- 
Wharfedale Super 12/C.S./ALEx/s 17 10 0 Cs. 118 6 9 of 38/6 pris Leak Co 0 cs. 2 10 4 "5 ot 50/- labs: 
iedale Super . s . ° ntem 4/6 wks. 22 15 . : 
™ H.P. 8 IS 11 I2o0f 16/4 17 10 O _— , H.P.11 7 6 12 0f 22/3 22 15 0 
Wharfedale W.15 ES. Ex/s i710 0 CS. 118 6 9 of 38/6 Classic Functional Ex/s 1414 0 CS. 112 4 90f 32/4 
H.P. 8 IS If 12 of 16/4 17 10 0 : H.P. 7 0 12 of I5/- 14 14 0 
Goodmans Trebax Ex/s 5 93 CS. Classic Contemporary S/U Ex/s 18 18 0 CS. 2 | 6 Y9of 41/6 
E Wwe 0 CS. wight Con Cs. 3 4 H 1S oF eae selae 
Goodmans Midax x/s .* . Classic temporary D/U Ex/s 28 7 O CS. - 
H.P. 11 16 0 H.P.14 4 6 I20f27/- 28 7 0 


FULL MAIL ORDER AND EXPORT FACILITIES 
TECHNICAL ADVICE * 


Come to the Hi/Fi Pioneers 





Tel.: ADDiscombe 6061/2 
Nearest Stations: Woedside, Addiscombe, East yay 


FULL FACILITIES FOR COMPARATIVE ag ey gy AND FREE 


WIDE RANGE OF CABINETS FROM THE SIMPLEST T 


GhASSITE BEEBCTRIGAL ~ w 


LOWER ADDISCOMBE ROAD, CROYDON, SURREY 


THE BEST 


Grams: CLASSIFi, Croydon, Surrey 


Bus Services: 59a, 54,12. Green Line: 725 
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hampion / 


Famous for their wide range of superb models embodying 


















the latest techniques for quality and manufacture. Makers 
of Radios and Radiograms at the most reasonable cost. 


When you buy Champion you buy 
the highest tradition in Radio 


‘Galypso’ 


Record Reproducer with Radio 
Model 866 Golden Seal Series. A 
transportable in gay rexine covered 
cabinet, available in Grey and Red 
or Two-tone Green. 

Two loudspeakers 

Continuously variable tone control 
Radio: Two wavebands M.W. L.W. 

, Built-in high Q ferrite rod aerial 
a . Four speed automatic mixer changer 
Power supply 220/250 volts A.C. 


PRICE 31 OMG TAX PAID 


H.P. and Credit sales ftacilities 
availabie for all Champion modeis 





a RL A @ OO SR |D GD. 
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Model 863 ‘FANTASIA’ 13 Model 868 ‘DEBUTANTE’ Bs oe = erage od : Model 846‘GOLDEN VOICE’ 
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TAX PAID 39 gms LEGS3gns ©® TAX PAID 17 gns om | on PAID 27 gns s TAX PAID 59 guns 





CHAMPION ELECTRIC CORPORATION - London Office and Showrooms: 8 Eccleston Street, $.W.1 
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will be the most comprehensive public demonstration of 
High Fidelity equipment ever staged in the North. 





The growing demand by the discriminating public for music 
in the home akin to what they hear on the concert platform 
has forced great technical advances in sound reproduction. 


Leading manufacturers will be exhibiting and demonstrating 
under domestic conditions, the latest developments in 
audio equipment. 


Lovers of music of all types, if they are true to their 
enthusiasm, should hear for themselves how exactly and 
faithfully their favourite passages can be played back to them. 


Do not miss this opportunity of discussing your equipment 
with the men who design and build them. 


COMPLIMENTARY TICKETS AVAILABLE FROM YOUR 
RADIO, MUSIC OR RECORD DEALER. IF YOU HAVE ANY 
DIFFICULTY SEND STAMPED ADDRESSED ENVELOPE TO: 


Exhibition Office, 42 Manchester Street, London, W.1 





October, 1957 


FIRST TIME 


eee IN THE NORTH 








The 
AUTUMN 
AUDIO FAIR 
will be held at the 
GRAND HOTEL 
HARROGATE 
OCTOBER 


Friday 25th 
Saturday 26th 
Sunday 27th 


1! A.M.—9 P.M. 





SPECIAL BUSES 
WILL RUN 
BETWEEN 

STATION & FAIR 


For information regarding special trains 
and coaches apply to Exbibition Offices 








LEARN ANOTHER LANGUAGE 





which includes “HIS MASTER'S VOICE’, COLUMBIA, MARCONIPHONE 





..«. INTRODUCE PROVED 


CONTINENTAL METHOD 


e & 
TO BRITAIN 


Preliminary and Advanced courses in 


FRENCH - 


SPANISH - GERMAN 
RUSSIAN 






ITALIAN 


means of home study. 


rue easy ASSEMAL way 


In three months you can learn a new language—without the drudgery 
of learning by heart. Assimil Books, Assimil Records, or, ideally a 
combination of both, bring you a thoroughly practical and satisfying 





Send for details of the world’s quickest method of learning a language. 


E.M.!. INSTITUTES LTD., 
(Sole British Distributors of Assimi!) 





Dept. B314, 10 Pembridge Square, London, W.2. Tel. BAYswater 5131'2, or 
‘* H.M.V.”’ Showrooms, 363-367 Oxford Street, London, W.1. Tel. MAYfair pone 
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A WEDDING HAS BEEN ARRANGED 


When high fidelity gets into your system —and your home — it sometimes sprouts in odd places. 
From a bookshelf a pre-amplifier peers, a power amplifier ousts the telephone directories. A loud- 
speaker enclosure stands cheek by jowl with the sideboard, Trailing wires menace wife and limb. 
Can this be your life? 





AUDIO-PLAN is a new and better way of listening to and living with high fidelity ...a perfect 
marriage of the best in audio equipment with a planned and graceful housing. Ingeniously 
versatile, reasonably priced, AUDIO-PLAN is based on matched units for speaker, amplifier] 
control/FM combination plus motor unit and storage, in Teak and Sapele Mahogany veneers. 





Arrange them as you will. Equip them to your choice. Their matchless design and faultless work- 
manship form a background to good listening which will increase your enjoyment immeasurably. 





We'll be happy to send you details— but Audio-plan must be seen and 
heard. Write for name and address of your nearest Hi-Fi dealer stocking 
Audio-plan, or call any time between 10.30 a.m. and 5.30 p.m. We're open 
until 7 p.m. on Thursday. Sunday and Monday we rest. 


awdio-plaxn 


there’s never been anything like it! 


Made for people who like the good things in life by | N¢ PARTNERS LTD 


Audio-plan has been accepted by the 
Council of Industrial Design for inclusion 229b Regent Street, London, W.| 
Telephone : REG 7363 


in “* Design Review ”’ 
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The Best of Both Worlds 


Whether you want a self-contained plug-in-and- 
play High Fidelity instrument or a complete range AighIJidelity 
of matched High Fidelity units—specify RCA. For 
PLUG -IN-AND- PLAY 








over 25 years the world’s recording studios have 

consistently preferred RCA. Now let RCA bring Record Reproducers 
Neus Orthophonsc Fidelity phonograph, ready-to-play, auto- 
matic changing, console record reproducer 
of outstanding quality. Panoramic multiple 
° balanced loudness feature ; 20 watt peak 
Matched Units 20 watt Power Amplifier 224.10.0 push-pull power from extended range 
amplifier; clegantly styled in superb 

@ finishes. 68 GNS. (tax paid). 
— The RCA ‘VICE PRESIDENT’ High 
£2260 plus £8.14.0 PT. 

styled record reproducer with a 
quality of reproduction never before 
associated with instruments of its size, 
power from push-pull amplifier with 
requency range 40-20,000 cycles; triple 
control system ; 4-speed changer. 43 GNS. 


this same studio quality to your home. 
Above is the RCA *‘ PRESIDENT’ High 
speaker system ; new triple control with 
cabinets in walnut, light oak, or dark oak 
tion Turntable Deck ee eo (illustrated right) is a 
Panoramic triple speaker system ; 10 watts 
“ Syotem £56.10. Var ee0 es Control —_ (plus £1.15.0 optional legs) tax paid. 





RCA GREAT BRITAIN LTD., Lincoln Way, Sunbury-on-Thames, Middx. 





(An Associate Compony of Redio Corperation of Americe) Telephone: Sunbury-on-Thames 3101 
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The GRAMOPHONE 





iF this entirely new design 
Superb workmanship and attract- 
ive styling are combined with a 
comprehensive specification, in- 
cluding every worthwhile feature 
contributing directly to better 
performance, together with ease 
of installation, operation and. 
matching. 


Complete freedom of pick-up 
selection and provision for pre- 
recorded tapes are but two of the 
many valuable features incorpor- 
ated in the design. 


The most important single factor 
contributing to the incredibly low 
price, inrelation to performance 
which has been achieved, is the 
quite new method of construction 
which has been adopted. This 
not only has many technical 
advantages but substantially cuts 
production time and hence pro- 
duction costs. 


At| £11 | the new RD JUNIOR Mk. II represents the 


in the world. 


AMPLIFIER 









































Rear view of Control 
Unit showing neat 


grouping of all con- 


nections, pre - set 
controls, etc., on a 
single recessed panel 



























finest Control Unit value 


F irst introduced very nearly three 
years ago the RD JUNIOR Ampli- 
fier, apart from detail improvements, 
is still produced virtually in its 
original form, and retains all the 
features which have achieved and 
maintained world leadership in the 
medium-priced amplifier field. 





m 14 watts Peak Output 

m ‘Ultra Linear ” Output Stage 

m Grain Orientated Laminations 

m High Margin of Stability 

m Exceptional Power/Frequency 
Curve 





mi Generous Inductance Smoothing 

m Ample Spare Power 

m Unique *‘ Impedance Plug ” 
Speaker Matching 
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FEATURES 


mM HIGH PICK-UP SENSITIVITY, 
sufficient to operate from any pick-up in 
the World, including low output variable 
reluctance types. 


mM TWO PICK-UP IMPEDANCES 
covering all pick-up requirements. 

Mi PRE-SET CONTROLS fitted to all 
inputs excepting MIC., but including 
Tape Output, facilitate matching. 


mM MUTING CONTACTS fitted to 
Input Selector to prevent possibility of 
** break-through.”’ 





M FOUR ACCURATE RECORD 
CHARACTERISTICS carefully chosen 
to compensate satisfactorily for any 
record liable to be encountered. 


Mi TAPE RECORD AND REPLY 
SOCKETS permit use with a complete 
Tape Recorder. Panel adaptor available 
for Portable Recorders. 


Mm OPTIONAL BUILT-IN TAPE 
CHARACTERISTIC removal of internal 
link provides CCIR tape characteristic 
on Tape Replay socket. Simple addition 
of our Booster Unit permits’ playing of 
pre-recorded tapes direct from tape 
head. 


mM SWITCHED LOW PASS FILTER 
essential in reducing the distortion 
experienced from poor radio trans- 
missions or worn records. 


mM WIDE RANGE TONE CON. 
TROLS, continuously variable Bass and 
Treble controls using Baxandall circuit. 


HB UNIQUE CONSTRUCTION 
eliminates the conventional metal chassis 
which is replaced by a bakelite panel, 
similar to a printed circuit, on which 
components are mounted either side. 
Wiring is virtually eliminated by com- 
ponent to component connection and 
hum reduced to a minimum by simplified 
earthing. The resulting layout is compact 
yet accessible and consistency of perform- 
ance is assured by rigid fixing of stray 
capacities, 


Mi RELIABILITY backed by a unique 
unconditional TWO YEAR GUARANTEE 
against faulty materials or workmanship. 


HM EXLUSIVE STYLING features an 
attractively designed panel available in 
a choice of four colours—=still exclusive to 
*“RD"’ equipment, The edges are 
radiused and the control knobs, a new 
design moulded to our order, are partially 
recessed. Control functions are clearly 
marked and an unobtrusive indicator 
light is incorporated. 


Available from leading High Fidelity dealers throughout 
the country. 





Illustrated leaflets describing the complete range of matched equipment 
forming the RD JUNIOR Home High Fidelity System may be had post 


free on request. 





ROGERS DEVELOPMENTS (Electronics) Lid. 


* RODEVCO WORKS” Mi 4-4 Barmeston Road Ml Catford M London S.E.6 


Telegrams : RODEVCO LONDON SE6 






Telephone : HiTher Green 7424 
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CABINETS by STAMFORD 








DEMONSTRATED at our NEW SHOWROOM 
98 WEYMOUTH TERRACE, off HACKNEY ROAD, LONDON, E.2 


No. 6 Bus and 557 Trolley bus from Liverpool Street or 
Station. In both cases booking to ‘“‘ The Odeon, 


ANS SPEAKERS and the AX: 





Phone : SHO 5003 


No. 170 Bus and 555 Trolley bus from Old Street, 
*? Hackney Road, and walk back 2 turnings. 





8” single speaker 





Si4 
Fitted with the AXIETTE 8’— 
3 or 15 ohms. 253” high, 17” wide, 
12” dee 


Pp. 
Price £15/15/- OR 
£2/8/- deposit and 9 payments of 
31/10 Monthly 


Correspondence to: 


A. L. STAMFORD (Dept. K.I6), 


12” Twin Tone Speaker 


“a aeoed 






SI5 
Fitted with the Axiom 150 Mk. Il 
and Acoustic Resistance Unit No. 172 
high, 183” wide, 163” deep. 
Base or Tapered Legs 
Price €£29/11/6 OR 
£4/7/6 deposit and 9 payments of 
£3/0/3 Monthly 


2-way System 


\ 


fe 





S16 
Fitted with the Axiom [50 Mk. Il. 
The Trebax Crossover XO5000 
Acoustical Resistance Unit No. 172. 
36” high, front and back panels 21” 
Price £38/2/6 OR 
£5/14/0 deposit and 9 payments of 
£3/17/6 Monthly. 


These Enclosures are manufactured from 3?” Weyrock being lined and quilted with |” cotton felt, having Tygan faced grille. 
oak, walnut or mahogany veneers, polished to shade required. Delivery 12/6 England and Wales, 25/- Scotland. 


for Equipment, Speakers and Records. 


3-way System 





Si7 
Fitted with Audiom 60, Midax, Trebax 
Crossover XO750. 2 attenuators and 
acoustical Resistance Unit No. 172. 
37” high, 234” wide, 203” deep. 
Price £65/0/0 OR 
£9/15/0 deposit and 9 payments of 
£6/12/0 Monthly. 


Write for Catalogue of cabi 


for EQUIPMENT, SPEAKERS, RECORDS and PYE BLACK 50x 
SPECIALISING in GOODM ss 
ENCLOSURES to their specifications 


Om 








They are supplied in 


nets 


20 COLLEGE PARADE, SALUSBURY ROAD, LONDON, N.W4 














Foreign matter 
collected by a sapphire 


point during the | 


playing of a Long Play 


Don't 
a 
chances 





Your Microgroove 


are Valuable 











Records 








uSE 


@ Emitex is a cleaning cloth for 334 
and 45 r.p.m. records. 


@ It is produced by the world’s largest 


2 ey manufacturers of gramophone records. 








@E.M.1. RECORDS LTD.., (Controtied by Electric & Musical Industries Ld.) 8-11 Great Castle Street - London - 





@ It was developed by skilled record technicians 
with years of ‘*know how’”’. 


@ It removes the major causes of record 
wear — dirt and dust. 


@ It lubricates the grooves, reducing 
surface noise and friction. 


@ It kills static electricity on the disc —an 
Emitexed record does not attract dust. 


@ Emitex costs only |/6d from your dealer 
and cleans 100 L.P. sides. 


and PLAY SAFE 


Result of identical 

test carried out on a Long Play 
Record which has been ‘‘Emitexed’’, 
(Magnification 15 times.) 


YOU CANNOT AFFORD 
TO BE WITHOUT EMITEX 
YOUR RECORDS DESERVE IT 
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High fidelity equipment 
with a unique feature — 
exclusively from 





OCTOBER RELEASES 








 _ 





| ae — The HFC I2 Control! Unit/Pre-amplifier 


The ingenuity and technical skill of Pilot in the field of 
od in M EK j A N A high fidelity has produced the HFC 12 Control Unit/Pre- 


inets § amplifier with a new and unique feature. This is the 
muting switch which desensitises the amplifier while 

“4 i ot records or input sources are changed without altering the 

Wb The BARTERED BRI DE controls. This distinctive feature is a great asset for home 
canal AN OPERA IN 3 ACTS use, or when using the equipment for instructional pur- 
Soloists, Chorus and Orchestra of the poses. The HFC 12 has a very wide range of control from 

PRAGUE NATIONAL THEATRE ; a choice of 6 inputs including both high and low magnetic 


, pick-ups in addition to crystal head. A loudness control 
ane + Se Sees gives bass and treble compensation at low listening levels. 


LPV 91-93 The selector switch has seven positions and allows for 4 
replay characteristics. 16 gns. 


The HFA 12 Power Amplifier 


as | DVORAK This amplifier is separate 


from the control unit and 








BIBLICAL SONGS, Op. 99 the combir ition provides a 
MARTA KRASOVA (Contralto) flexible system with a 
PREMYSL KOCI (Baritone) variety of installation possi- 
) MIROSLAV KAMPELSHEIMER (Organ) bilities. The HFA 12 is rated 
LPM 136 . at 12 watts and gives a 
or frequency response from 
° 15-50,000 c.p.s. with a total Nasatanite distortion of 0.1% 
SLAVONIC RHAPSODY No. | in D Major, Op. 45 for 8 watts at | K/cs. This chassis is presented in a silver 
SLAVONIC RHAPSODY No. 2 in G Minor, Op. 45 grey hammer finish and is enclosed in a ventilated gold 
CZECH PHILHARMONIC ORCHESTRA . spray finish case. 20 gns. 
1g Conductor the SEJNA apne sas scisretes BI BEE ES asia 5 = 
@ Control Unit and Power ampifie a. 


= i complete 


2 ee ceatar ot ototevatatorer sean RnR RR RAO SOR Resieneceteseteiee sissies oo ohate! : ie 
iis vi oe ies ee SOS: BO PR RRE ROR ig 


KROMMER -KR AMER ae og ~~ i > | cae literature on this new amplifier. 

















CONCERTO FOR OBOE & ORCHESTRA 
‘' FRANTISEK HANTAK (Oboe) Bp j L Oo T HIGH FIDELITY 
BRNO RADIO CHAMBER ORCHESTRA DIVISION 
Conductor: ANTONIN DEVATY 


LPM 59 PILOT RADIO Ltd. 
; Park Royal Road . London . N.W.10 . ELGar 7353 





Write for list and name of nearest Stockist 


SUPRAPHON 


6-9 Charterhouse Square, London, E.C.1. CLErkenwell 1625/6 8 
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“Been to the «-- | 


FESTIVAL HALL | 
lately. da 


PARDON OUR ASKING, but the quality of sound which quite a 

lot of people appear to find satisfactory makes us wonder if they 

have ever heard an orchestra ‘in the flesh’. If you are 

thinking of buying a nat loudspeaker, or even if you’re not 

for that matter, why not spend just a few shillings 

on refreshing your memory as to what an orchestra really sounds like? 
If ilies find it free of the booming bass and tizzing treble which 

has probably become associated in your mind with much 

audio equipment you will be in the right frame of mind to appreciate 
the Vitavox DU120 Duplex Coaxial Loudspeaker—the loudspeaker 


which adds so little to the original sound. 






VITA VOX 


DU1rz0 DUPLEX COAXIAL 


FULL RANGE LOUDSPEAKER 
| ore £19-10s. 


VITAVOX LIMITED « WESTMORELAND ROAD * LONDON * NW9 ©@& Telephone: COLindale 8671 
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GENERAL 
PURPOSE 












LONG PLAY 
50% increased 
playing time 


E.M.I 
SALES & SERVICE 
LTD 


HAYES - MIDDLESEX - ENGLAND 











* 

s 
od 
® AS SHOWN AT THE RADIO SHOW 
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Conchita Supervia 
Sings Rossini 


“TL BARBIERE DI SIVIGLIA” 
Act 1— Una voce poco fa 
Act 2—Contro un cor 
(with GIOVANNI MANURITTA) 


“LA CENERENTOLA” 
Act 1— Signor, una parola 
(with VINCENZO BETTONT) 
Act 2— Nacqui all’ affanno 


“L’ITALIANA IN ALGERI” 
Act 1— Ai capricci della sorte 
(with CARLO SCATTOLA) 
Act 2— Oh, che muso 
(with VINCENZO BETTONIT) 
Per lui che adore (with NINO EDERLE, 
CARLO SCATTOLA, VINCENZO BETTONI) 
Amici in ogni evento 
PMA1025 


Richard Ellsasser 


the brilliant young American organist who is 
visiting this country during October has recorded 


ORGAN MUSIC BY CESAR FRANCK: 
Piéce héroique (No. 3 of 

‘“*Trois Piéces pour grand orgue’”’); 
Pastorale; Prélude, fugue et variation; 
Final (Nos. 4, 3 and 6 of 

‘* Six Piéces pour grande orgue’”’) 
PMC1037 (Available October 4th) 


(RECORDED AT THE 
JOHN HAYS HAMMOND MUSEUM, 
GLOUCESTER, MASS.) 


33} R.P.M. LONG PLAYING RECORDS 


® d 
-— 


? 


E.M.I, RECORDS LIVITED (Controlled by Electric & Musical Industries Ltd.), 8-1] Great Castle Street. London. W.1. (Regd. Trade Mark of The Parlophone Company Limited) 
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- BROADCAST REVIEW 


Jazz Editor EDGAR JACKSON 


Editorial Office The Glade, Green Lane, Stanmore, Middlesex 


Subscription Office 49 Ebrington Road, Kenton, Harrow, Middlesex 
Trade Office 11 Greek Street, London, W.! 


EDITORIAL 


Dennis Brain 

The death of Dennis Brain, at the early 
age of thirty-six, is an irreparable loss to 
music. He loved speed: and, as our 
readers will have read, he was killed, on 
Sunday morning, September Ist, when 
travelling home in his car through the 
night from the Edinburgh Festival, at 
which he had been playing as soloist and 
at his regular desk with the Philharmonia 
Orchestra. He wanted to be certain of 
getting back to have breakfast at home 
with his family and was almost there when 
his car, getting into a skid on a damp road, 
crashed. 

Like his famous father, Aubrey Brain, 
whose great skill and artistry he even 
surpassed, Dennis Brain used a French 
horn in preference to the German instru- 
ment and, perhaps unlike most horn 
players, never knew the meaning of nerves. 

is mastery of the entire compass, his 
delicacy in rapid staccato passages, were 
truly phenomenal, and his tone in lyrical 
passages was of unbelievable beauty. I 
did not have the privilege of knowing him 
well but, whenever we met, always found 
him a most engaging and modest personality. 
We feel sure our readers would like to join 
us in sending our deepest sympathy to Mrs. 
Dennis Brain and family. 

We shall include, in our next issue, a 
tribute to this great artist. 


Great Recordings of the Century 
Further to a paragraph which appeared 
on page 403 of the April, 1957, issue we are 
glad to say that reviews of some of the first 
teleases in the E.M.1. “ Great Recordings 
of the Century ” series are included in this 
issue under the heading of “ Historical 
Records”. Unfortunately, not all of the 
first release was available at the time of 
going to press and it is hoped that reviews 
of the following will appear next month: 
Beethoven Violin Sonatas, Nos. 1-4 (Kreisler 
and Rupp), Bach Concerti, Nos. 1, 4 and 5 
(Fischer) and Bach ’Cello Suites (Casals). 


Decca EP 45s 

With the growing public interest in the 
extended play 45 r.p.m. disc it is interesting 
to note the release early this month of the 
first classical Decca EPs. Priced at 15s. 34d. 


(including 4s. 34d. Purchase Tax) the series 
carries the prefix letters “CEP”: the 
initial release consists of 16 discs which, 
with the exception of one by Gamba and the 
London Symphony Orchestra, and one by 
del Monaco of excerpts from Lucia and 
Norma, originate from Decca’s complete 
opera recordings. With the exception of 
the Norma side of the del Monaco disc all 
the material has appeared previously 


on LP. Reviews of these records will 
appear next month under “ Classical 
Reissues ”’. 


The History of Music in Sound (H.M.V. 

and O.U.P.) 

Since the issue, in October, 1954, of 
Volumes V and VI of The History of Music 
in Sound (which were reviewed by L.S.) 
there has been silence, but that is now 
broken by the good news that not only will 
the long-awaited Volume I and also Volume 
VII be issued in mid-November simul- 
taneously on 78’s and LP, but that the five 
volumes previously issued on 78’s have now 
been transferred to LP and will include 
some new details that musicologists have 
brought to light which necessitated altera- 
tion. These five volumes will remain 
available on 78’s, but without, of course, the 
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alterations mentioned. We hope to include 
in our December number full reviews of the 
new volumes together with a résumé of the 
five volumes transferred to LP, which are 
also due to be issued in November. 

It is intelligent planning to have this 
valuable series made purchasable in both 
forms. Educational institutions and music 
lovers with special interests will welcome the 
LP’s, but the ordinary music lover still has a 
chance to acquire the individual items that 
especially appeal to him. 

Volume I deals with Ancient and Oriental 
Music and no doubt the difficulty of 
assembling the material from so many 
different countries, China, Tibet, Bali, 
Japan, India, Islam, Israel, Iraq, etc.”, 
has caused the long delay in issuing the 
volume and the booklet to go with it. 

It begins, promisingly, with “ The 
strumming of an elderly gentleman in a 
state of refined intoxication ’’! and should 
prove a fascinating volume. Volume VII 
bears the title The Symphonic Outlook (1745- 
1790) and includes excerpts from operas by 
Gluck, Mozart, Dittersdorf, Grétry and 
Cimarosa—some of them never before 
recorded—church music by Michael Haydn 
and Mozart, and symphonies and chamber 
music by Boyce, Stamitz, Haydn, C..P. E. 
Bach, M. G. Monn, J. C. Bach, and 
Mozart. An exciting prospect. 

ALec ROBERTSON. 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


Artis a quiet summer begins the deluge. 
It has become the custom for American 
record companies to greet the end of the 
summer vacations with Niagara-like out- 
pourings, and as these lines are being 
written (at the beginning of September) the 
record presses are working overtime. At 
least three companies—Angel, London and 
Victor—have come out with mammoth 
releases. None, however, has matched 
London in plenitude; the company has 
issued a quantity of discs in one month that 
in pre-war days would have taken care of 
the needs of a major organisation for an 
entire year. In one shipment come the 
following album sets: Alceste, with Flagstad ; 


- Mazurkas, played by Magalov ; 





Frau ohne Schatten; Prince of the Pagodas ; 
the Moliére-Lully Bourgeois Gentilhomme ; 
Honegger’s Le Roi David; all of Chopin’s 
all the 
Beethoven ’cello music, with Nelsova and 
Balsam. But this is only the beginning. 
There are, in addition, twenty-six twelve- 
inch LP discs, among them two Campolis, 
two Flagstads, four Elmans and three 
Backhauses. To give an idea of the insane 
merchandising practices LP has spawned, 
London has released simultaneously the last 
two Brahms violin sonatas played by Elman 
and Ricci. Perhaps there is nothing like 
competition, but such an action would have 
been inconceivable only a few years ago. 
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Many of the London releases have already 
been available in England. These include 
Alceste, Frau ohne Schatten and Prince of the 
Pagodas. Each of these is certain to have a 
wide sale in America. The two Flagstad 
single discs are, at the point of writing, not 
yet released anywhere but in America. On 
one of the discs she sings Grieg’s Haugtussa 
(what an appealing cycle) and four Sinding 
songs ; the other is devoted to Wolf and 
Strauss. These are, like most Flagstad Lieder 
recitals, opulent and heavy. No real delicacy 
here ; but the voice remains the marvel of 
our day. Admirers of Kathleen Ferrier were 
pleased about London’s release of the 
Norwegian State Radio broadcast. The 
Elman discs consist of the two Brahms violin 
sonatas mentioned above ; a Franck-Fauré 
coupling ; a disc of early music, and one of 
encores. All of these are in the familiar 
Elman manner, rather slow, with the usual 
heavy vibrato and a nineteenth-century 
attitude. Backhaus plays Chopin (clearly 
but not too idiomatically), Bach (French 
Suite No. 5 and English Suite No. 6), and 
Brahms (Op. 118 and seven miscellaneous 
pieces). Like Flagstad, he too is an artist 
in the nature of a miracle. He is well past 
70, but his rhythm and execution are those 
of a young man, and his technique is as 
strong as ever. He may not be the most 
emotional of pianists, but what authority 
and command! Magalov’s Chopin is com- 
petent but not very imaginative, and the 
mazurkas need a more magical setting than 
he brings. Julius Katchen, in both of the 
Liszt piano concertos, makes one of his best 
records to date. The music needs the 
extroverted bravura he brings to it. Once 
in a while he runs wild, but at least he is 
erring in the right direction. The admirable 
Zara Nelsova, paired with Artur Balsam, 
presents a lyric, smoothly executed Beeth- 
hoven, although Balsam, with his sharp, 
clear style, is not the ideal partner for her. 
Bourgeois Gentilhomme has a cast of French 
actors and musicians. The album is a 
delight, as much for Moliére’s literary 
masterpiece as for Lully’s expert music. 


Victor’s big set is a five-disc affair devoted 


to all of the Beethoven piano concertos, with 


Artur Rubinstein and the Symphony of the 
Air conducted by Josef Krips. These are 
healthy and invigorating performances, 
played in the grand manner. Unlike most 
German pianists, who give the impression 
that they “own” the music, Rubinstein 
takes a remarkably free view toward the 
scores. But the music sounds entirely con- 
vincing as he plays it, and it has a wonder- 
fully robust quality. On the same Victor 
list is Solomon’s performance of the Emperor 
Concerto, a performance completely in con- 
trast to Rubinstein’s athleticism. Solomon 
is elegant and refined, and his finger work 
has a gentler quality than the brilliance of 
Rubinstein’s. Both are worthy interpreta- 
tions, with Rubinstein’s encompassing the 
grandeur, Solomon’s the introspection, of 
the concerto. 


A two-disc Rigoletto set from Victor brings 
together Bjérling, Merrill, Peters, Tozzi and. 
Rota, with the Rome Opera House Orch- 
estra and Chorus conducted by Jonel Perlea. 
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This is, in effect, a Metropolitan Opera 
performance, for all of the principals except 
Rota as Maddalena are M.O.H. regulars. 
It is an entirely competent performance that 
they offer. Merrill’s baritone is pure velvet. 
If he were a singing actor to match this type 
of pure vocalism he would be the world’s 
greatest baritone. Bjérling is in good voice, 
Peters sings clearly, and young Tozzi is 
impressive. He has one of the finest bass 
voices. to have emerged in many years. 
Perlea, who conducts with consideration for 


his singers, adds to the general effect by 


contributing some interesting noise from 
the podium. 

Two old-time singers, Ponselle and Gigli, 
each has a Victor disc to themselves. These 
are not reissues but recently-made record- 
ings. Gigli sings Italian songs, and makes 
a much better impression than in his 
disastrous Carnegie Hall recital album. 
Ponselle, who plays her own accompani- 
ments in three songs, offers music by Delibes, 
Debussy, Tosti, Sadero and others. Her 
voice is almost a mezzo now, with a dark 
covering and an extraordinary variety of 
colour. She was, after all, one of the greatest 
Italian dramatic sopranos the world has 
ever heard. On a recent Camden reissue, 
devoted to recordings she made from 1924 
to 1939, one gets a good idea of her voice 
in its prime. 

Heifetz has a pair of discs. The Grieg 
G major Sonata and Bloch’s long Poéme 
Mystique are coupled on one disc. The other 
contains the Tchaikovsky Violin Concerto, 
with Reiner and the Chicago Symphony. 
Heifetz has two current competitors in the 
Tchaikovsky, for Campoli has just recorded 
it on a London disc, Grumiaux on an Epic. 
The Campoli is too sweet and exaggerated 
for my taste. I admire its technical fluency 
but would not like to live with it for a long 
time. Heifetz is in brilliant form and his 
performance is breathtaking. Grumiaux 
plays with considerable dash, and is the 
first violinist I know who presents the last 
movement without a single cut. What’s 
more, he gets the entire concerto on a single 
side, with Bruch’s G minor on the other. 
Why couldn’t Victor do this, especially 
since Heifetz takes some last-movement 
cuts ? Grumiaux is accompanied by the 
Vienna Symphony under Bogo Lescovich. 

Angel heads off with Puccini’s Bohéme. 
The leading singers in this two-disc album 
are Callas, di Stefano, Panerai and Moffo, 
with the orchestra and chorus of La Scala 
under Antonino Votto. I was not overly 
enraptured. Callas sings with her usual 
intelligence and temperament, and with 
her usual lovely vocalism in quiet passages ; 
but as soon as she extends herself dynamic- 
ally or in tessitura she develops an edge and 
a wobble; and these are not pleasant. 
Di Stefano is loud, occasionally exciting, 
and never very subtle. Since any Bohéme 
stands or falls on its Mimi-Rodolfo, this is 
not the ultimate performance, or anything 
near it. 

A disc of real importance from Angel is 
Stravinsky’s Perséphone, sung by Nicolai 
Gedda, with Claude Nollier as narrator, 
and the Paris Conservatory Orchestra and 
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Paris University Chorus conducted isy 
Cluytens. A work of genius, Persephone also 
has a section for female chorus, beginning 
“Sur ce lit elle repose”, which is one of 
the most beautiful things Stravinsky, or any 
other composer, has ever written. Giéseking, 
on two Angel discs, is heard in a large group 
of Grieg’s Lyric Pieces, and I was enchanted 
with his playing here. He is in infinitely 
better form than he sounded on_ the 
Mendelssohn disc released a few months 
ago. Arrau, in Chopin’s second book of 
Etudes, is all right when he can keep going ; 
but he will make all kinds of senseless stops, 
holds and accentuations in the lyric etudes 
that ruins the effect of what his skilled fingers 
conceivably could convey. Angel has a 
charming disc of Elizabethan music sung 
by the English Singers; staggering per- 
formances of the two Strauss horn concertos, 
with Dennis Brain and the Philharmonia 
under Susskind, and serious, powerful (even 
ponderous) performances of Mozart’s Prague 
and E flat (K.543) symphonies by Klemperer 
and the Philharmonia. 


Space prevents an enumeration of many 
other current American releases. Those 
that should be mentioned, however, include 
Columbia’s three-disc set of the Mozart 
string quintets, played by the Budapest 
Quartet and Walter Trampler. Here are 
the early K.174 in B flat and the five master- 
pieces from Mozart’s maturity, all well 
played and recorded. Music has few greater 
treasures. Epic has a disc of the four Mozart 
flute quartets, with Barwahser and members 
of the Netherlands String Quartet, and also 
the first recording of Mendelssohn’s powerful 
F minor Quartet (Op. 80), played by the 
Manoliu String Quartet (Mendelssohn’s E 
minor Quartet is also on the disc). Capitol 
has a brilliant performance, by Nathan 
Milstein and the Pittsburgh Symphony 
under Steinberg, of the Glazunov Violin 
Concerto and also the best LP of the 
Dvorak A minor. A weird disc from 
Westminster was recorded in Russia and 
contains Chaikin’s Accordion Concerto and 
Shishakov’s Balalaika Concerto; both 
terrible pieces of music, but certainly 
novelties. Westminster also has two discs 
of Russian songs sung by Nadezhda 
Oboukhova, the possessor of a rich-sounding 
mezzo. Twenty years ago this must have 
been one of the world’s outstanding voices, 
and it still is a gorgeous-sounding one. 


A very unusual Camden release features 
Moriz Rosenthal in some previously un- 
available material. Apparently Rosenthal 
had recorded these in 1939 and 1942 and 
never approved them. He plays Chopin’s 
B minor Sonata, Tarantelle and My Joys 
(arranged by Liszt, of course), Handel’s 
Harmonious Blacksmith, and one piece that 
he recorded in 1928, his own arrangement 
of the Blue Danube (this too has never been 
in the catalogues). It would be idle to 
pretend that the 1939-42 recordings are 
anything but the shadow of a great pianist, 
but there remain enough touches of 
imagination and style to show what he must 
have been in his prime ; and the Blue Danube 
transcription is an exciting example of 
virtuosity in the grand manner. 
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NOTE: The D.C.R. 15.8.T. fitted with 
Tannoy 15” Goodman Axiette 8" and Kelly 
tweeter is now available for demonstration 
by appointment at 24 hour notice. 


Please write for further details of all 
these speakers. 
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Tuts new-comer, the D.C.R. 15. P.M.T., is 
the most versatile and forward-looking design we 
have produced. I[t is made to accommodate a 
15” bass unit in conjunction with one or two 
pressure type (horn-loaded) units covering the 
upper half of the gamut. Its uses are distinguished 
and numerous as the list of suitable speaker units 
shows, and it is a little smaller and a little cheaper 
than the D.C.R. 15.8.T., because it needs no 
separate anechoic chamber for the middle speaker. 
It is recommended for : 


2 WESTREX 20/80 15” bass member with ‘‘Acoustilens” 
treble member ; 


e TANNOY 15” Unit with the new separate Tannoy 
¢weeter ; 


= GOODMANS Middax and Trebax units with 15” 
Bass Unit ; 


* IONOPHONE (Plessey) whenever this may appear 
with supporting Units ; 


e Probably also suitable for LEAK ELECTROSTATIC 
treble speaker (with 15” BASS UNIT) whenever this may 
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6 Newman Street Oxford Street London W1 
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THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


Toscanini and his Singers 


ORRESPONDENTS in the August and 
leaeenniee issues have raised the subject 
of Toscanini’s choice of singers, with 
particular reference to Herva Nelli and Jan 
Peerce ; and the appearance from R.C.A. 
of Toscanini’s broadcast Aida performance 
(reviewed in the June issue by P. H.-W.) 
brings the whole curious problem again to 
the fore: 


Mr. Pier Luigi Holt takes me severely to 
task for not adequately appreciating Mme. 
Nelli, of whom he writes in terms that 
would not seem extravagant if he were that 
lady’s press agent. I gladly concede that a 
casual phrase of mine did not do full justice 
to her Alice Ford: this is, I think, her best 
recorded performance to date. She is good 
also in the Verdi Requiem, as I implied in 
the very same article to which Mr. Holt 
objects, where I described ‘‘ Toscanini’s 
Italian soloists” as being “‘ altogether 
superior to their German opposites”. But 
to lavish a string of superlatives on Mme. 
Nellis Amelia, her Desdemona, and now 
her Aida, is surely to lose all sense of 
proportion. She possesses a voice of sterling 
quality, and each of these performances has 
distinct merits. But they are the merits of a 
gifted vocalist who has been thoroughly 
coached by a supreme conductor, rather 
than the independent creations of a 
conscious artist of the first rank. In much of 
Ballo, and in the first two acts of Otello, she 
often gives the impression of being overawed 
by the occasion: as we put it in The Record 
Guide, “‘ again and again she fails to mould 
some well-loved phrase with the personal 
touch that we should have had from Muzio 
or Rethberg or Lotte Lehmann ”’. In the 
last two acts of Otello, as in the Requiem 
and Falstaff, she overcomes her inhibitions 
and gives a very good—though still not a 
great—account of the music. An impression 
remains of something synthetic, or superim- 
posed, in the artistic personality as presented 
on these records (I have never heard her in 
the flesh) ; and it is not altogether surprising 
that her stage career has been somewhat 
uncertain and intermittent. Surely even 
Mr. Holt will not claim that she occupies, 
or has ever occupied, a similar position to 
that of Zinka Milanov, or Renata Tebaldi, 
or Maria Callas, to name only three of her 
contemporaries. If it is too much to say 
that she owes her career to her association 
with Toscanini, it is certain that without 
that association her name would be less 
familiar than it is. She is a better artist 
than the baritone Giuseppe Valdengo, who 
sounds so impressive as Toscanini’s Iago 
and Falstaff, and proved so _ curiously 
unimpressive when he appeared a few years 
ago at Glyndebourne ; but, like him, she 


seems to have no° marked personality 
or style of her own. 

In Aida there is something likeable about 
the simplicity of Mme. Nelli’s approach to 
the heroine’s music, but by no stretch of the 
imagination can she be called grande 
classe; who would buy separately her 
performances of either of the big arias ? 
Alongside the Amneris of Eva Gustafson, 
it is true, she appears almost a star of 
international magnitude. Here one might 
echo Mr. Wi chnegradsky, and ask how it can 
be that a great conductor can “‘ take such 
care about the playing of the orchestra 
when the singing is often coarse or vulgar” — 
though Mme. Gustafson is in fact neither 
coarse nor vulgar; she is just hopelessly 
inadequate to the greatest mezzo role in 
the Italian repertory. It is an exaggeration 
however, to say, as Mr. Wischnegradsky 
does, that great singers have never broad- 
cast with Toscanini. During the thirties, 
for instance, there were many mouth- 
watering occasions (alas, unrecorded) when 
the greatest contemporary singers col- 
laborated in his N.B.C. concerts. In 1934 
he did the Beethoven Mass with Rethberg, 
Onegin, Althouse and Pinza, and im the 
following year he repeated it with Reth- 
berg, Telva, Martinelli and Pinza; a few 
years earlier he had “ used” Rethberg, 
Matzenauer, Martinelli and Pinza for the 
Ninth Symphony, and the same team (but 
with Mario Chamlee instead of Martinelli) 
for the Verdi Requiem. As the old hymn 
used to say, “‘ Oh that we were there! ” 
Then there were those famous Salzburg 
opera performances with Stabile and Kipnis 
and Lotte Lehmann. But even in those 
days, | remember, he was prepared to 
throw out the glorious Friedrich Schorr from 
his Meistersinger cast of 1936, replacing him 
with the reliable but decidedly inferior 
Hans Hermann Nissen ; and in later years 
he grew more and more content to work 
with singers who, though by no means the 
best available, were at least guaranteed to 
be docile and obedient. , 

How can we explain such things? It 
seems as though all the artistic virtues are 
never to be found in one man, even in so 
great a man as Toscanini ; with advancing 
years he became more and more intent 
on his own inner vision of the work, te such 
a point that he could prefer a mediocre 
artist who would do exactly what he was 
told to a first-rate artist who would naturally 
have strong views of ‘his own. The fact 
that he so seldom performed concertos 
during his latter years (and then most 
frequently with his son-in-law, Horowitz) 
points in the same directjon: by that time 
he could not bear to be crossed by a strong 
artistic personality who might not see eye to 
eye with him on every detail of the music. 
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In spite of the famous rows in the old days 
when he was at the Metropulitan, things 
must have been rather different then ; for 
instance, anyone who has read that wonder- 
fully vivid book about Fremstad by Mary 
Watkins Cushing (called The Ruinbow 
Bridge) will realise that it can never have 
been all give and no take when she and 
Toscanini collaborated in Tristan. Between 
these two dedicated artists there was, we 
are told, an almost mystical rapprochement ; 
and Mrs. Cushing gives a wonderful 
account of a rehearsal of Trisian which 
reached such a pitch of intensity and 
exaltation as could no longer be borne. It 
is easy to say—and I arn afraid it is rue— 
that there are not many Fremstads or 
Rethbergs or Lehmanns around today ; 
all the same, Toscanini could weli have 
picked a stronger cast for his 1949 Aida 
than this, in which the only quite first-rate 
performance is the youthful and ringing 
Radames of Richard Tucker. Orchestrally, 
of course, everything is splendid. The 
phrases seem moulded from some durable 
substance, or graven in bronze; some of 
the orchestral interjections in the Judge- 
ment Scene of the last act are tremendous, 
like the crack of doom. The tempi are 
perfectly judged, and only very occasionally 
(as in the last bar of “‘O patria mia’”’) is 
there a sensation of undue haste. In short, 
Verdi’s powerful and torrid score is 
wonderfully realised ; and if only all the 
singers were on Tucker’s level one could 
recommend the set with confidence to all 
who have minds above “ high fidelity ”. 
As it is, however, most Verdi-lovers will 
prefer the Milanov-Bjérling-Barbieri- 
Warren H.M.V. set, notwithstanding the 


comparatively tame conducting of Jonel 
Perlea. 


Operatic Abridgements and Recitals 


H.M.V.’s abridged Ballo in Maschera is 
not, as P. H.-W. surmised in his review 
last month, taken from a complete American 
recording, but was issued by Victor also 
in the identical single-disc form. I find this 
a superlative record: a souvenir of the 
Metropolitan Opera on one of its most 


splendid nights. Mitropoulos maintains 


a powerful drive and a dramatic intensity 
which might well be mistaken for the work 
of Toscanini himself; and the richness and 
warmth of the orchestral tone are captured! 
by the superb recording. Jan Peerce, as 
readers will know, is not my favourite 
tenor, but I have never heard him to: 
greater advantage than here, and he 
sounds far better (partly no doubt owing to: 
the quality of the recording) than he did 
in the Toscanini set. Zinka Milanov is. 
glorious almost throughout—and subtle 
too, in such details as the sudden pianis- 
simo after the first word of the aria “* Morr, 
ma prima in grazia”. At the end of this 
aria she omits the cadenza starting on: the: 
high C flat, and she gets past the high C in. 
her Act 2 aria as fast as she decently can. 
These are signs that she now feels the strain 
of such taxing music ; nevertheless, neither 
Herva Nelli nor any other contemporary: 
soprano can offer us an Amelia so classically: 
grand as this. Marian Anderson is the 
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Ulrica, her first and so far only role at the 
Metropolitan ; her inclusion in the cast 
was a belated triumph over race prejudice, 
but the New York reviewers commented 
sadly that the event had taken place some 
twenty years too late. I can well believe 
that in the huge theatre she was felt to 
lack volume and force, but on the record 
she sounds well enough, with a sense of 
style and a vocal colour entirely appropriate 
to the part of Verdi’s sorceress. Warren, as 
usual, is strong and noble in tone, though 
not very refined in detail: for instance, 
he ought to fine his magnificent voice down 
more in the final bars of “* Eri tu ”’, where he 
has to sing a long passage as a duet with the 
solo flute. . 

The selection ends rather incongruously 
with the page Oscar’s teasing solo, “ Saper 
vorreste ”’. Here Roberta Peters, with her 
bright, clear vocal quality, does pretty 
well; but, as in all modern performances 
of the opera, the notion of teasing is dissi- 
pated by the song’s being sung so “straight’’, 
without, for instance, the interpolated 
cadenza which was such a feature of the 
performances of Tetrazzini and Selma 
Kurz. Surely this is one place where an 
inserted cadenza has a decided dramatic 
point ? We need not insist (and, if we did, 
we should hardly get it!) on a 20-second- 
long trill d la Kurz—though that too must 
have made a dramatic effect, for while 
trilling she used to walk completely round 
the stage, maddeningly refusing to divulge 
the information required by the conspira- 
tors, while the trill went on and on! Trill 
or no trill, something or other must surely 
be interposed before the final reprise of the 
melody, or the effect will be altogether 
lame—as though Oscar is just singing a 
bright littke number to make the party 
go with a swing. 

Roberta Peters has also had a recital of 
coloratura arias issued by R.C.A., and I 
put this record on with much interest. 
She has an appealing quality of tone, which 
sounds at its best in the very full version of 
the Lucia di Lammermoor Mad Scene. The 
voice is quite flexible, but not invariably in 
tune. All sustained notes develop a 
pronounced beat—like those of Callas, 
though on a smaller scale ; but then Miss 
Peters hasn’t the art of a Callas to make us 
overlook such faults. For example, Callas 
always caresses her words as though she 
had written the libretto herself, while to 
Miss Peters (for instance, in Donizetti’s 
“Quel guardo”’) they are evidently just 
so much necessary scaffolding for the notes. 
Her phrasing is sometimes eccentric ; 
and in the Lakmé Bell Song she takes the 
refrain at that hideous express-train speed 
popularised by Lily Pons (did any one try 
it at that rate before ?), which quite destroys 
the delicate charm of the number. In 
short, I cannot feel that Miss Peters is as 
yet much of an artist ; but she is certainly 
a rather attractive singer. 


Conchita Supervia and Rossint 

How much more than mere singing is 
required for a successful LP vocal recital is 
-demonstrated by the reissue of all Conchita 
Supervia’s Rossini recordings on a single 
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Parlophone LP. I adore this singer, as 
vital a personality as ever sang for the 
gramophone ; but I hope I am not unaware 
of her technical failings. P. H.-W. put it 
very well when he said that her coloratura 
singing lacked “‘ academic perfection ”’ but 
** had a fizzing, heady quality all its own’’; 
and years ago, just after her Covent 
Garden début, our valued old contributor, 
Mr. P. G. Hurst, contrasting her singing of 
the Cenerentola Rondo with the faultlessly 
smooth vocalisation of Guerrina Fabbri, 
wittily remarked that the break between 
Supervia’s registers “ reminded him of a 
train passing over points ”’ (he was obviously 
referring to the famous two-octave down- 
ward run) but added that ‘“ with her 
irresistible personality it was all part of the 
fun’. Just so; and perhaps, after quoting 
two revered colleagues, I may go on to 
quote myself: ‘* There is a Spanish rough- 
ness and vehemence about her 4orid 
singing which might have disconcerted the 
composer, but he could hardly have failed 
to delight in her delicious enunciation of 
the text, her mischievous exuberance, her 
sudden pathos, the innumerable touches of a 
witty and fascinating personality ”’. 

One qualification needs to be made. 
These Rossini records, if the serial prefixes 
can. be believed, were made partly in 
Barcelona and partly in Milan; and in 
both cases the deadness of the studio and 
the singer’s proximity to the microphone 
give, now and then, a brassy blare to an 
individual note or phrase which was not at 
all evident in her actual stage performances. 
Indeed, Vittorio Gui, who initiated the 
famous Turin Rossini revivals with Mme 
Supervia, once told me (somewhat to my 
astonishment, I confess) that, strictly 
s peaking, she had hardly enough volume for 
the big patriotic aria, “‘ Pensa alla patria ”’, 
in L’Italiana in Algeri. I thought this aria 
came across very well at Covent Garden 
in 1936; certainly, as recorded it sounds 
powerful enough for anyone. Full marks, 
by the way, to E.M.I. for including in the 
English LP both “ Pensa alla patria” and 
the duet with Scattola from Act 1, “‘ Ai 
capricci della sorte ’’; both were inexcus- 
ably left out of the equivalent American 
Decca issue, and “ Ai capricci”’ (one of 
Supervia’s most captivating records) has 
never previously been available in England 
in any form. Congratulations, also, on 
correcting that hoary old blunder about 
the singer of Mustafa’s role in the following 
duet, “Oh che muso”’ (it is, of course, 
Vincenzo Bettoni). But, while righting 
this error, the E.M.I. have committed a 
fresh one by assigning ‘‘ Oh che muso”’, 
both on the label and on the sleeve, to 
Act 2 instead of Act 1. 
sleeve-note contrives to spell two famous 
nineteenth century Rossini singers wrong : 
Giorgi-Righetti as “‘ Giorghi-Righetti ” and 
Marietta Alboni as “ Albini”. Why 
cannot people get things really right? The 
latter is a particularly heinous error, since 
the aspiring student already has to distin- 
guish between the famous contralto Alboni 
and the equally famous soprano Albani, so 
that to be faced with an imaginary Albini 
may well strike him as the last straw ! 





Moreover, the - 
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Of course no leaflet of words is included, 
or available, with the Supervia LP. I mzke 
no excuse for reverting once more to this 
old complaint, for it is only by making 
nuisances of ourselves that we can ever get 
things put to rights. To obtain the full 
value from this masterly performance of 
** Ai capricci”’, the listener absolutely and 
beyond question needs to have in front of 
him the words, together with a close 
translation. The sleeve-note simply says: 
*“‘ Isabella and Taddeo quarrel about the 
situation, but finally make it up, deciding 
that they will pose as uncle and niece ” ; 
which is true enough as far as it goes, but 
about as helpful in elucidating the finer 
points of the interpretation as a description 
of Hamlet’s famous soliloquy—for the 
benefit, let us say, of an intelligent Yugo- 
slav who knew no English but wanted to 
savour a Gielgud performance—in such 
terms as these: ‘“‘ Hamlet considers the 
possibility of suicide, but decides against 
it’’. Consider this tart little exchange of 
insults : Jsabella : “‘ Sciocco amante é un gran 
supplizio”’ (“A foolish lover is a great 
torment ”’) ; Taddeo: “* Donna scaltra é un 
precipizio ” (“‘ A sly woman is a disaster ’’); 
Isabella : “* Meglio un turco che un briccone” 
(“‘ Better a Turk than a rogue! ”’). Words 
have never emerged more wittily from 
human lips than these two phrases from 
the mouth of the Conchita Supervia ; the 
listener who is not let into the secret is 
missing two-thirds of the fun. 


Tiana Lemnitz and Der Rosenkavalier 

I entirely agree with P. H.-W. about the 
excellence of the 45 EP Deutsche Grammo- 
phon disc containing the final pages of Der 
Rosenk. lier. 

Tiana Lemnitz, who unfortunately never 
sang the Marschallin in England, sings 
exquisitely. She utters those famous words, 
** Ich weiss auch nix... gar nix” in such 
a way as to make us forget, for the moment, 
even Lotte Lehmann ; and of what other 
Marschallin, in life or on records, with the 
solitary exception of Barbara Kemp, has it 
been possible to say that? What a pity 
that in the complete Nixa-Urania Rosen- 
Kavalier Mme Lemnitz should have sung, not 
the Marschallin, but Octavian—and that 
at a time when she was manifestly too old 
for the part and not in her best voice. 
More of her Marschallin has been preserved 
than oppears here ; indeed, all the most 
important part. The recording, as origin- 
ally issued in Germany and in America, is 
a 12-inch LP; side 1 runs from the 
recitative preceding the famous Monologue 
(“Da geht er hin, der aufgeblas’ne, 
schlechte Kerl ’’) to the end of Act 1 ; and 
side 2 runs from just after the exit of Baron 
Ochs (“ Mein Gott, es war nicht mehr 
als eine Farce ”)—i.¢., some five minutes 
earlier than the beginning of the EP 
excerpt, to the end of the opera. It makes a 
delightful record for those who do not feel 
like running to an entire Rosenkavalier set ; 
and it would be well worth issuing in this 
country. 

I wish, by the way, we could have on 
LP or EP some worthy selections from Mme. 











the 
nst 


er 
he 
0- 
er 








October, 1957 The GRAMOPHONE Advert 23 
































FRA NANA ANARA AO AAD 
hy S SSS c —— —— 
{Ao Tors ——————_—— gentile temtall HOA ONE HF AKAT ST 
—.- 
o a 











Sase 

















Much more on se ee”: ; 
when you understand each other! qe 


Why miss half the enjoyment of a holiday abroad co . flee 
because you can’t speak the language? A few minutes % 
each evening with any of these streamlined low-priced 
courses, which incorporate all the latest advances in 
language study, will enable you to 

acquire a good knowledge of a new : c 
language during the winter evenings. FRENCH AND SPANISH 
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Preliminary. First 8 records, text book 
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Advanced. Final 12 records and / 



















- tuition service £8.12.6. Text book 
only 12/6 








eith 


90 NEW BOND ST., LONDON, W.I_ Tel: HYD 6000 (60 LINES) 
BRANCHES THROUGHOUT LONDON 


ALFRED HAYS LTD., 159 NEW BOND ST., W.1 

















eon 


THE LIGHTNING CONVERSATION COURSE 


Specially prepared for tourists, consisting of two 7” 
E.P. records (45 r.p.m.) and- text-book, for French, 
Spanish, Italian or German. 35/- each language, post . 
and packing free in U.K. 
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Whartedale 
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Philharmonic Hall, Liverpool, 2nd July, 1957. 
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4483/56, and the vent is tuned to 40/45 cycles. 


Photograph shows G. A. Briggs and R. E. Cooke demonstrating 
Size 30”x 17"x 103” Weight 35 Ib less unit. the blowing out of a match at 40 


cycles in the Philharmonic Hall, 
£15. 13.0 Liverpool, before an audience of 


Can be supplied in veneered walnut, oak, some 1,600 people. 
mahogany or maple to any finish. 
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OUTSTANDING DELYSE CHORAL RELEASES 
DELYSE RECORDING CO,, 44 CLIFTON HILL, LONDON, N.W.8. Maida Vale 1261 


THE VOLMAR “THAMES” 


A Musician’s Gramophone 


Modern enthusiasm for technicalities alone sometimes means that 
the true purpose of gramophones is overlooked almosi completely. 
Naturally this new Volmar “‘ Thames ”’ has its full share of desirable 
technical qualities (see details opposite) but it is as an instrument on 
which to hear recorded music that you should approach it first. 
Then if you still like technicalities, you can enioy telling others 
what makes your “ Thames” so outstandingly good Those to 
whom decibels, negative feed-back and such like are things of 
mystery may prefer to demonstrate their own good taste by simply 
letting others share the pleasure of listening to this fine new Volmar 
model. After all, it has a tradition of quality behind it that has 
long kept Volmar’s name to the fore in quality reproduction and 
its price is attractively modest. Hear Volmar today and let your ear 
decide. 


IS SO GOOD TO LISTEN TO (A.C. Mains 


New Volmar Printed Circuit Amplifier 
Type 3302, bass and treble controls in neg- 


; ative feedback loop, phased triple-speaker 
Full Descriptive Leaflet showing the Thames system, sdeusialie | ore aoe soe of 
together with the entire new Volmar Range in quietly elegant appearance, and Garrard 
detail gladly sent on request ; also name and RC/120 4-speed Autochanger. The method 
ess of your nearest Volmar stockist if required. of sound - distribution employed achieves 

eat depth, wide range and l 


VOLMAR, 141 HIGH STREET, BRENTFORD, MIDDLESEX (EALing 1413) wanton clarity. 2Bi cus. 
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THE GENTLEMAN ABOVE is a sound judge of musical ® pact 

balance. In a violin or piano concerto — where a single Fot 

instrument is frequently pitted against afullorchestra—he § it 

expects to hear every note just as the conductor and composer oe 

intended. On records, perfection such as this is not easily @ BAL 

‘ achieved. It all depends on the prominence allowed each ie 
f instrument. : he 
As a member of Capitol’s unique record rating ‘Jury’, itis BEE’ 
} this man’s job to make sure that when you listen to any 
| Capito] ‘ Full Dimensional Sound’ record you hear instruments hy 
i in their proper perspective and tonal balance. Sr 
= At a recording session, the conductor arranges the orchestra Sy 
and soloist so as toachieve perfectly balanced instrumentation. 7 

But when Capitol has recorded the performance, BIZE 

=) our resident experts must decide if that ra 
F balance was captured. BOCC 
Only when the ‘ Jury’ decides an artist has an 

given an exceptional performance, and it has BRA 

been flawlessly recorded—only then does it o 

label that record ‘ Full Dimensional Sound’. BRU 

Vio 


It is the purest high fidelity that can be achieved 
by the recorder’s art. 








Ask your record dealer to let you hear these thrilling October records in Capitol’s FULL DIMENSIONAL SOUND! 


BRUCKNER Symphony No. 4 MOZART Concerto No. 5in A Major 
in E Flat ‘‘Romantic”’ BACH Concerto No. 1 in A Minor 
Pittsburgh Symphony Orchestra Nathan Milstein, violin Capit ; 
Conductor William Steinberg P8352 Festival Orchestra pitol Classics tn 
“BSPANA” Conductor Harry Blech P8362 FULL DIMENSIONAL 
Music in the Spanish style by Ravel, SOUND 


GERSHWIN “ Rhapsody In Blue”’ 


Albeniz, and Rimsky-Korsakov * An American in Paris” 


Hollywood Bowl Symphony Orchestra 








Hollywood Bowl Symphony Orchestra 
Conductor Felix Slatkin P 8357 Conductor Felix Slatkin 
KHACHATURIAN Leonard Pennario, soloist 
Concerto for piano and orchestra in ‘‘Rhapsody” P8343 
Leonard Pennario, piano CLASSICS 
Concert Arts Symphony Orchestra **FOLK SONGS OF THE NEW WORLD’”’ 
Conductor Felix Slatkin P8349 Roger Wagner Chorale P 8324 





' E!M.I. RECORDS LIMITED (Controlled by Electric & Musical Industries Ltd) 811 Great Castle Street, London, W.1 
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Lemnitz’s lovely pre-war Polydor record- 
ings, or from her somewhat later Electrolas, 
most of which were never issued here ; the 
latter include no fewer than two different 
double-sided red-label versions of the entire 
“Leise, leise’? scena from Der Freischiitz, 
DB5549 and DB6802, which always look 
particularly tantalising when we encounter 
them in the pages of WERM. I believe 
there was also a complete recording, with 
ete Klose, of Elsa’s Balcony Scene 
on four sides ; but I am not sure if this was 
ever issued. 
While we are talking of reissues, will not 
R.C.A. let us have some of the admirable, 
and admirably cheap, Camden series of 
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vocal recitals ? I am thinking particularly 
of a record (Camden CAL335). devoted to 
Elisabeth Rethberg, which contains perfect 
transfers of the cream of this great singer’s 
Victor repertory ; the two Otello solos, the 
two Ballo in Maschera solos, arias from Il 
Ré Pastore, Die Fledermaus, Der fliegende 
Hollénder, Suppé’s Boccaccio (delightful) and 
so forth. And all this, in fortunate America, 
for just under two dollars; or about 
fourteen shillings ! Sir Compton Mackenzie 
has for decades been urging the companies 
to follow the lead of book publishers and 
issue cheap reprints ; next time he reverts 
to the subject, he could hardly quote a 
example than this. 
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ANALYTICAL NOTES 


By 
ROGER FISKE . 
MALCOLM MACDONALD . 
ALEC ROBERTSON . 





ORCHESTRAL 


BACII. Violin Concerto No. 1 in A 
minor, BWV1041. 

MOZART. Violin Concerto No. 5 in 
A major, K.219, “ Turkish”. 
Nathan Milstein (violin). Festival 
Orchestra conducted by Harry 
Blech. Capitol P8362 (12 in., 41s. 84d.). 


Bach Violin Concerto : 
Heifetz, Los A. P.O., Wallenstein 
a BLP1070 
Barchet, V.P.M., Davisson 3/56) PL9150 
Grumiaux, Guller Chimbr. (6/56) NBR6032 
Stern, Philadelphia Ormandy (11/56) ABL3138 


Erlih, Munich P.A., Redel (1/57) DTL93067 


Mozart Violin Concerto : 

Heifetz, L.S.O., Sargent (4/54) ALP1124 
Fournier, V. Op., Horvath (10/54) WLP5187 
D. Oistrakh, Saxon St. Orch., Konwitschny 

(5/55) DG16101 
Menuhin, Philh., Pritchard (10/55) ALP12381 
Elman, N.S.O., Krips (10/55) LX T5078 
Grumiaux, V.S.O., Paumgartner 

(3/56) ABL3099 
Barchet, Stuttgart P.M., Reinhardt 

(4/57) PL10050 
Schneiderhan, V.S.O., Leitner (6/57) DGM18134 

Most record companies still seem to think 
that if the harpsichord in Bach is really 
heard, nobody but a few cranks will buy 
the disc. Putting my ear right into the 
loudspeaker I seem to hear the faint sound 
of the instrument here and there on this 
latest Bach issue: but it is never a real part 
of the orchestral sound and—and this is the 
silliest thing of all—at those moments when 
it is vitally necessary to fill the gap between 
soloist and bass it is completely silent. 
Even if the general Bach public still won’t 
buy a record if the harpsichord is audible 
(which I don’t believe), the present policy 
of paying to have one there but keeping 
it to all intents and purposes inaudible 
would seem to be sheer waste of money. 
It must be understood that to record a Bach 
score without a harpsichord sound that 
balances the strings is exactly equal to 
recording a modern orchestra and putting 
the violas, say, where they can’t be heard. 
And when it comes to a violin concerto with 
nothing but more strings for accompani- 
ment, what a loss of colour. 

That apart, Milstein plays with beautiful 
tone, smoothly but always rhythmically, 
and the Festival Orchestra (the London 
Mozart Players under an alias ?) accom- 
pany buoyantly. The Mozart is good too, 
even if just here and there Milstein allows 
himself a touch of portamento between notes 
that is not ideal. It is hearty rather than 
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subtle Mozart but well done if you like it 
that way. 

Grumiaux’s disc of the Bach (a 10-inch 
with the E major on the reverse) still seems 
the most obviously sensible coupling and is 
well played all round. Others of the dis- 
tinguished soloists above may surpass him 
in this or that, but he gives performances 
of sensibility, with well-chosen speeds, and 
the harpsichord, what’s more, is quite often 
to be heard. 

As to the Mozart, for fine playing, poise 
and style, I shall stick to Schneiderhan. 

T.H. 


BALAKIREV. “Islamey ”—Oriental 
Fantasy (orch. Casella). 

RIMSKY-KORSAKOV. Russian Easter 
Festival Overture, Op. 36. Le Coq 
@’Or—Suite. Philharmonia Orch- 
estra conducted by Sir Eugene 
Goossens. H.M.V. ALP1490 (12 in., 
41s. 84d.). 

These three Russian masterpieces are 
given rousing performances by Goossens 
and the Philharmonia, and they cover some 
forty years of the most brilliant period in the 
music of Russia. Jslamey is the earliest 
(1869) and was originally written for piano, 
though this very year saw the production 
of such excellent orchestral scores as 
Borodin’s First Symphony and_ Tchai- 
kovsky’s Romeo and Juliet. It is odd that 
Balakirev never thought of orchestrating 
the piece, or that his friends and colleagues 
(who loved to rally round and finish or 
orchestrate each others music) never did 
it for him. Casella’s version is undoubtedly 
brilliant, but it lacks the true Russian 
timbre which could bring out all the eastern 
elements in this splendid souvenir of a 
holiday in the Caucasus. Nevertheless, the 
tinkle and glitter come through wonderfully 
in this performance. 

Twenty years on, and Rimsky-Korsakov 
was directing the premiére of his Russian 
Easter Festival at St. Petersburg. This vivid 
tone-poem. which (to quote the composer’s 
own words) describes *‘ the transition from 
the gloomy and mysterious evening of Holy 
Saturday to the unbridled merry-making 
on Easter Sunday morning ”’ is a test piece 
for orchestras as well as for hi-fi equipment. 
Can you really hear the harmonics of the 
two first violins at the poco piit sostenuto after 
letter I (‘* Christ is risen’’) ? Do bells, 
cymbals, triangles, and gong surge through 
the orchestral texture as they should ? 
They are all on the record, without a 
doubt. The Philharmonia give a very fine 
reading of this score, with one exception: 
the passage for solo trombone (for which, if 
memory serves me correctly, Stokowski 
substituted a real, live Orthodox Russian 
priest in a post-war set of 78s). The 
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phrasing here is stiff, where there should be 
noble sonority and a true feeling for 
declamation. In spite of the ’cellos and 
basses marked down to pp, the trombone js 
clearly marked a piena voce. Did someone 
misinterpret piena as puny ? 

Le Cog d’Ur has not appeared to sound 
his silvery note of warning for quite three. 
and-a-half years. In 1953/4 no less than 
four recordings appeared within a twelve. 
month, the last being Beecham’s excellent 
version, which A.P. then praised as the best 
ever. The present recording is not better 
than Beecham’s from the point of view of 
the interpretation and playing, though it 
has some advantages in its recording. The 
general orchestral balance is first-rate, 
except for a brief passage where Oboe I] 
and Bass Clarinet get lost in bar 87 of the 
finale. Some high string passages in the 
first movement are not in tune as they 
should be. These are minor blemishes, 
however, and they do not detract from the 
value of the disc as a whole. D.S. 


BARBER. Adagio for Strings, Op. 11, 

ELGAR. Introduction and Allegro for 
Strings, Op. 47. 

TCHAIKOVSKY. Serenade for Strings, 
Op. 48. Strings of the Boston 
Symphony Orchestra conducted by 
Charles Munch. RCA RBI16025 
(12 in., 39s. 11 $d.). 

The Boston strings are powerful, and 
often brilliant. They give here a good 
performance of the Tchaikovsky Serenade, 
with a good care on the part of everybody 
concerned for balance. Particularly effective 
is the finale, played with very considerable 
spirit. Also effective is the Samuel Barber 
Adagio ; this is illuminated by an unusual 
quality of intensity in the string tone. 
Munch is not as expansive, in this piece, as 
perhaps the music will bear ; but, allied to 
such string power, his reading is a very 
successful one. 

The Elgar is not quite so happy ; many 
of the composer’s markings are exaggerated 
in a way that is often very necessary in less 
thoroughly marked music, but which is out 
of place here. The flow becomes, partly in 
consequence, an unnatural one ; I hope! 
am not merely saying in reality that it is 
a different, an unexpected one (for some 
tempos and some turns of phrase certainly 
are unexpected). 

In their unleashed moments, however, 
the Boston strings do indeed make a healthy 
sound in this as in the other pieces. They 
suffer, though, from a quality of recording 
which is clear enough but on the harsh side; 
this affects particularly the solo quartet m 
the Elgar, made to sound unduly gritty and 
unsympathetic. M.M. 


BEETHOVEN. Piano Concertos: No.2 
in B flat major, Op. 19; No. 4m 
G major, Op. 58. Rudolf Serkia 
(piano). Philadelphia Orchestra 
conducted by Eugene Ormandy. 
Philips ABL3164 (12 in., 41s. 9d.). 


Coupled as above : 
Kempff, Berlin P.O., Kempen (5/57) DGM18310 
These are businesslike versions of the 
concertos ; orchestra and pianist alike 


address themselves to Beethoven wi 
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decision and conviction. This results in a 
very good performance indeed of the 
Second Concerto, in which the first move- 
ment is invested with considerable drama, 
the second with a splendid degree of 
spaciousness managing, yet, to stop short of 
the wearisome, and the third with substantial 
vivacity. 

Something like the same attack, however, 
is made on the Fourth Concerto, which 
comes out of it rather less well; although 
the second and third movements are most 
admirably played, the vitally important 
first movement does lack some of its due 
serenity. Throughout both concertos Serkin 
scores a substantial point, in the easiest of 
all possible ways, by using Beethoven’s 
own cadenzas. 

The recording is in general rather good, 
but the piano tone is on the thin side, and 
the orchestral balance does give somewhat 
undue prominence to the solitary flautist 
(who unfortunately helps himself in any 
event towards this prominence by having 
a wavery tone). One astonishing thing 
happens: during a soft piano solo towards 
the end of the slow movement of the second 
Concerto two trombones, four studios away, 
suddenly give forth fortissimo on high G and 
E flat. It could be a pre-echo, if only there 
were something to originate it. It could, 
too, be a motor-horn, if only it were 
reasonable to suppose traffic drove about 
the studio passages! 

It is, in any event, more curious than 
important ; the performance it momentarily 
adorns is such a very good one. The same 
two concertos may be found coupled in a 
slightly better quality of recording on D.G.G. 
DGM 18310 ; but on that disc the perform- 
ance of Kempff and the Berlin Philharmonic, 
rather good in the Fourth Concerto, is 
distinctly unenterprising in the Second. 
And in both concertos Kempff plays odd 
and unsatisfactory cadenzas;  Serkin, 
choosing Beethoven, chooses much better. 

M.M. 


BEETHOVEN. Symphony No. 5 in C 
minor, Op. 67. 

SCHUBERT. Symphony No. 8 in B 
‘minor, “ Unfinished’. Cleveland 
Orchestra conducted by George 
Szell. Philips SBL5209. (12 in., 
33s. 84d.). 

Coupled as above : 

Boston S.O., Munch (2/57) ALP1415 
That’s Szell,. that was; the dynamic 

conductor has been giving many dynamic 

readings of the classics lately, and these 

latest two are certainly among them. 

- The Beethoven is beyond question a 

dynamic work, and it responds well indeed 

to the treatment. Many details, too, testify 

to a care on Szell’s part for the smallest 

orchestral details: the slightest of pauses 

before a heavy accentuation, the lengthening 

in unorthodox places of broad phrases, the 

frequent adjustment of Beethoven’s mark- 

ings to allow to the tune a clear prominence 

Over its accompaniment. And one detail 


has the compelling force of a revelation of - 


gen us: in the bars leading up to the oboe 
cadenza of the first movement the oboe is 
allowed to emerge gradually from the 
texture with melodic prominence—its fas- 
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tidious commentary on the unholy fuss 
about nothing everybody else is making 
then seems at once to grow from the 
surrounding music, instead of being suddenly 
superimposed upon it. Beethoven may or 
may not have meant this ; if he did not he 
certainly should have done. 

The Schubert Unfinished is of course an 
altogether less dynamic work, and is 
correspondingly less successful. Both its 
movements seem a little hurried and 
inconsequential; though by no means 
unbearably so, and many of the solo 
passages are most agreeably handled. 

They are not helped, however, by a 
somewhat brittle quality of recording. From 
this particular trial the Beethoven, again, 
emerges substantially the more unscathed ; 
the nature of the music makes the total 
resulting sound, in this rather sharp quality, 
much more acceptable. To get these two 
symphonies at all for the price at which this 
record offers them is, it goes without saying, 
a bargain. Nevertheless the directly com- 
petitive H.M.V. disc, only a few shillings 
more expensive, does offer a noticeably 
fuller sound, and in the case of the Schubert 
a more sympathetic performance. M.M. 


BEETHOVEN. Symphony No. 9 in D 
minor, Op. 125, “ Choral”. Clara 
Ebers (soprano), Gertrude Pitzinger 
(contralto), Walther Ludwig (tenor), 
Ferdinand Frantz (baritone), 
Bavarian Radio Chorus and Sym- 
phony Orchestra conducted by 
Eugen Jochum. Choral Fantasy 
in C minor, Op. 80. Andor Foldes 
(piano), RIAS Kammerchor, Berlin 
Motet Choir, Berlin Philharmonic 
Orchestra conducted by Fritz 
Lehmann. D.G.G. DGM18361-2 
(two 12 in., 83s. 6d.). 
Symphony No. 9: 

Kleiber (10/52) LXT2725-6 

4/58) ALP1039-40 


Furtwaengler 
Karajan 
Choral Fanta 
antasy : 
Krauss (11/53) PL6480 
Lehmann (4/56) DGM18234 


The issue of a Beethoven Ninth is a 
major production for any company, just as 
it is a major undertaking for the artists 
concerned, and if one finds oneself unable 
to recommend it, it is always with regret. 
On an occasion like this I try desperately 
to be enthusiastic. But try as I will, there 
are too many uncomfortable things about 
this latest Ninth for anything but  dis- 
appointment. 

Many of the drawbacks are in the record- 
ing, surprisingly for this company. The 
first two movements come off well enough, 
though the resonance is a little overmuch 
for the timpani rhythm of the Scherzo to 
be really clear—compare the Vox, for 
instance. But when we get to the side 
containing the slow movement I feel sure 
there is a change of level. I had listened 
to the first movements so that they were 
loud enough to be powerful and exciting: 
the opening strings of the slow movement 
then filled the room at a good mf. I am 
equally sure that they were not playing at 


65) ALP1286- 
(11/56) 38CX1391-2 
(4/57) PL1 


anything like Beethoven’s mezza voce direc-- 
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tion but I cannot put the blame entirely 
on to the conductor. 

So I had to turn it down. And I had to 
turn it up again to get anything of the 
cacophonous excitement of the start of the 
finale. Even then the D.G.G. acoustic 
did not make it very shattering. 

Then we come to Beethoven’s great 
theme on the ’cellos and basses. This 
isn’t as sheerly smooth as it should be and 
I suspect that it is the acoustic again that 
makes it sound almost as if some of the 
basses are playing tremolando! Just after 
this, when it is all still very soft, someone 
drops a tambourine or hits a spoon on a 
teacup, or something similar. Whatever it 
is, the recording should have been stopped 
and a new start made. 

The recording of the orchestra is not so 
good at some places in this movement, 
notably during the complex passage in the 
6/8 March, while the chorus recording is 
nothing special. Here again level seems to 
alter. Surely, for instance, the men at 
Seid umschlungen are suddenly too near 
compared with the full chorus sound just 
before ? And is not the baritone soloist too 
near at his very first entry compared with 
the level at which he eventually sinks into 
the quartet ? 

As to the performance itself, the first two 
movements are extremely well played and 
my only reservation about Jochum’s reading 
is that at the end of the first movement he 
ignores Beethoven’s a tempo presumably 
because he thinks it more effective to 
continue at a slower speed. The perform- 
ances of other conductors encourages me to 
remain unconvinced on this point. 

Later I find myself liking the performance 
less. The strings at the start of the slow 
movement are not, as I have said, quiet 
enough—compare the rapt mezza voce of 
Horenstein’s performance. But there 1s 
more to it than mere loudness. Here and 
elsewhere, the full string playing of the 
finale theme, for example, they play with a 
rapturous romanticism that I find most 
unacceptable. Indeed, I don’t think that 
this performance of the slow movement, 
perhaps the most truly moving of all slow 
movements, gets far inside the music. __ 

The soloists are a good set and rank with 
any. Even so, that terribly difficult poco 
adagio part would have been more successful 
towards its end if no one had hurried. As 
to the chorus, it does not sing with the 
remarkable conviction to be heard on the 
Vox record nor does the acoustic help them 
in this. 

I have so often written at length about 
the other recordings of this work that I do 
not want to go into it all again. I shall 
simply take the cheapest version, the Vox 
complete on one disc, and say that almost 
everyone of my complaints above is avoided 
on this remarkable production. Putting it 
on I again found myself carried along with 
the deepest satisfaction, alike by Horen- 
stein’s interpretation as by Vox’s recording. 

The Choral Fantasia suffers from none of 
the above faults and is a good performance, 
well recorded. It is not better nor worse 
than the Vox record, though different. 
Different mainly in the approach of ee 
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soloist, both playing finely, Foldes more 
poetically, Wiihrer more magisterially. The 
Berlin Philharmonic on this recoupled 
D.G.G. has some better touches, notably 
the delightful playing of the two oboes. 
However, I am content with either 
performance. 

D.G.G. should, however, have given us 
some greater indication of the text of the 
choral part. They give a translation of 
Schiller’s Ode for the Choral Symphony, 
which is well known, but only a hint as to 
what Biirgen’s unknown poem is about. 
The Vox sleeve gives both German and 
English texts. T.H. 


BIZET. L’Arlésienne: Suites Nos. 1 and 
2. Overture “Patrie”, Op. 19. 
Royal Philharmonic Orchestra 
conducted by Sir Thomas Beecham, 
Bart., C.H. H.M.V. ALP1497 (12 in., 
41s. 84d.). | 

Sir Thomas’s legion of admirers have long 
loved him for what he can do with music 
such as this, for his wizardry in producing 
an enchanting performance of something 
we so often hear just hacked out, so that we 
find ourselves enchanted anew. He is here 
at the top of his form. The performances 
are entirely captivating, he gets his orchestra 
to play Mg Hers and, as he usually 
seems to do, he gets the engineers to gi 
their best too. : . “— 

Listen to just the first two notes of the 
first side. Yes, I do mean just two notes! 
Any performance that starts off like this is 
clearly going to be worth listening to. Then, 
with what beautiful contrast he gets the 
woodwind to play the cantabile repeat of 
the music. (I refer to the Prelude of the 
first L’Arlésienne Suite.) Indeed, the march 
section of this piece, made boring in 
countless ordinary performances, is shown 
to be as good as anything else in the Suites. 

I could go on with a long list of the 
delights that follow but this notice would 
then get far too long. It is impossible, 
however, not to mention the loving care 
with which the Adagietio is played, together 
with the excellent recording of the muted 
strings. Special praise, too, for the flautist 
in the Menuet of the second Suite and for 
the saxophone player throughout. 

The same qualities pervade the playing of 
the overture Patrie and altogether both 
performances supersede all other recordings 
of either the Suites or the Overture. 

And now, will Sir Thomas please do 

Bizet’s Symphony ? Not one of the versions 

available is anything like ideal. T.H 


BOCCHERINI. Symphony in A major. 
Symphony in C minor. Orchestra 
Alessandro Scarlatti conducted by 
Franco Caracciolo. Columbia 
33CX1476 (12 in., 41s. 84d.). 

Collectors with a genuine interest in the 
origins of symphonic style would do well to 
hear this record. The genial Boccherini is 
well represented in the long-playing classical 
record catalogue by his trios, quartets and 
quintets, and generally speaking his 
chamber music production outnumbers his 
orchestral ventures by ten to one. But 
these orchestral symphonies, whether of 
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the straightforward style or the fancier, 
concertante style, such as those here 
recorded for the first time, contain much 
that is fascinating as well as melodies and 
orchestral effects that never fail to please 
the ear. Indeed, it is surprising that nothing 
of the kind has previously been released 
in England—symphonies in B flat, C, and F 
are available on three American labels, and 
have been enthusiastically received. 

The main problem that confronted early 
symphonists was how to stretch their 
melodic material and inventive ideas to the 
length of a_ self-contained movement. 
Boccherini solved it, at least in his early 
works, by a policy of wholesale repetition. 
Listen to the finale of the C minor sym- 
phony: there is an urgent, compelling 
phrase, it is re-stated. Then comes a 
phrase just half the length, and it too is 
repeated. A third phrase appears, and gets 
pretty well the same treatment. In other 
words the structure tends to be too four- 
square, with the result that the listeners 
know what’s coming, even on the first 
playing of the record. In his later works, 
Boccherini became more subtle in his 
phrase lengths (had he studied much 
Haydn ?) and there are touches of Spain in 
his melodies and transition passages, echoing 
the time he spent in Madrid. The bridge 
passage in the first movement of the A major 
symphony is a case in point: a minor and 
a major chord, only a step apart; alternate 
in a manner that suggests the thrumming 
of a guitar. 

Elsewhere there are touches of a courtly 
elegance that the composer must have 
adopted during his Berlin period. The 
warm-toned wind band in the trio of the 
C minor minuet is one example of this ; it 
contrasts vividly with the Italianate flute 
solo in the corresponding section of the 
A major symphony, whose minuet stands 
second in the scheme of things. Throughout 
the middle movements, the concertante 
element is to the fore. Sometimes an oboe, 
a flute, or a violin (not very well played, 
to my mind, unless the descending chro- 
matic scales were deliberately fingered in 
eighteenth-century style) sometimes oboe 
and bassoon in octaves, or a pair of horns— 
these are definite indications of a strong 
throw-back to the era of the concerto 
grosso, especially of the Vivaldi type. 

If only Boccherini has possessed the 
ability to develop his lovely melodies, his 
place in history would have been entirely 
different. Stanley Sadie’s recent radio 
series of chamber works by Boccherini 
have shown convincingly how near he 
came, at times, to being a great composer, 


and if further corroboration is needed, . 


you have only to play the opening bars of 
the C minor symphony. Here is high 
tragedy in the true C minor tradition, with 
violins dipping downward over the minor 
triad to meet a rising bass line in undeniably 
pathetic intensity. But what happens ? 
Soon the old transitional formulae which 
Wagner characterised as “‘ broken crockery”’ 
are popping away on all four cylinders, 
and the promise of something rich and 
rare is a thing of the past. Of course, when 


‘the restatement comes along, we feel fine 
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again, and compliment Boccherini on a 
brilliant musical idea. As Paul Henry Lang 
has said, ‘‘ his lyricism was too delicate and 
could not rise to the heroic power that is so | 
essential in a symphony”. Nevertheless, 
without Boccherini, the classical syin- 
phonists would have lacked a genuinely 
melodic genius in their early days, and the 
concert world would have been that much 
the poorer. 

Caracciolo and his players seem to have 
an affectionate regard for this music, and 
the playing is (with one or two small 
exceptions) really first class. For those who 
want something old, yet something new, 
this disc will not disappoint. D.S. 


BRUCKNER. Symphony No. 4 in E 
flat, “ Romantic ”’. Pittsburgh 
Symphony Orchestra conducted by 
William Steinberg. Capitol P8352 
(12 in., 41s. 84d.). 

V.S.O., Klemperer (11/53) (7/54) PL6930 
etherlands Radio P.O., — 

11/54) LGX66026-7 

Philharmonia, Matacic (9/55) 38CX 1274-5 

V.P.O., Knappertsbusch (9/55) LXT5065-6 

There is no keeping up with the texts of 

the Bruckner symphonies. Smart people 

now have the pale blue mimature scores 

—but even these, I understand, tend to be 

out of date almost before the ink is dry on 

them. Probably only Mr. Hans Keller 
could tell us now whether the cymbals 
should clash, or not, at bar 76 of the 

Finale of this Fourth Symphony. (They 

do, on this recording.) I have the grey- 

covered Brucknerverlag score, edited by 

Robert Haas and called Urfassung (this is 

used by Klemperer and Van Kempen in 

their recordings}, and also the Eulenburg 
miniature score, which is Hans Redlich’s 
edition of the Léwe-Schalk recension 
used by Richter and Mahler, and on 
records by Matacic and Knappertsbusch. 

In the new Capitol, Steinberg also uses 

this text, except, I think, at bars 151-162 

of the Scherzo, where he seems to have 

suppressed the flute part. This is a shorter 

version: 35 bars less in the Finale, and a 

much-condensed reprise of the Scherzo. 

Capitol, unlike Columbia and Decca, fit 

the work economically on to two sides ; 

but the conductor has made a further 
considerable cut of his own in the slow 
movement, from bar 127 to bar 190. This 
is scarcely acceptable. 

In a long review in September, 1955, 

I compared the four previous recordings 

of this Symphony—and need not go into 

all that again—and also discussed the 
differences between the two texts. Further 
playings of the work have confirmed my 
definite preference for the Urfassung. Léwe 
and Schalk spattered the work with 
changes of tempo: Steinberg obeys them 
all, and even introduces some extra ones of 
his own. There is something unpleasant 
about the impatient way he rushes the 
first movement home, by speeding up at 
bar 490 (L. & S. dropped in a Belebend 
here ; the Urfassung has no indication of 
speed change). In the slow movement the 
slackening of pace at letter C (Etwas 
langsamer in L. & S., no speed change in 

U.) is an intrusion—though it must be 

added that the Pittsburgh violas play their 
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RELEASES 


Black Label Series—I2 in. 


DVORAK 
Scherzo Capriccioso, Op. 66 


D 





ENESCO 
Roumanian Rhapsody No. 1, Op. 11 


KODALY 
Dances of Galanta 


SMETANA 


Vitava 
Bamberg Symphony Orchestra (Perlea) 
1—12-in. record PL9500 


MOZART 


String Quartet in B flat, K.458 (“The Hunt”) 
String Quartet in E flat, K.428 (E-K.42}b) 
The Barchet Quartet 

1—-12-in. record PL9540 


VIVALDI 


18 Flute Concertos in 3 volumes 
Gastone Tassinari, flute 
I Musici Virtuosi di Milano 


I: In D, Op. 44/1R: In A minor, Op. 44/2R 
In G, Op. 44/6R: In D, Op. 10, No. 3 
In G, Op. 10, No. 4: In F, Op. 10, No. 5 

1—12-in. record PL353-1 


II: In D, Op. 44/7R: In C, Op. 44/9R: In G, 
Op. 10, No. 6 
In C (for 2 flutes), Op. 47/2R 
In F, ~~ 10, No. 1: In G minor, Op. 10, 


Oo. 
In E minor (P.139) 
1—12-in. record PL353-2 


II: In C, Op. 44/11R: In C minor, Op. 44/19R 
In A minor, Op. 44/20R: In G, Op. 44/21R 
In A minor, Op. 44/26R 

1—-12-in. record PL353-3 


The Four Seasons (From Op. 8) 

Reinhold Barchet, violin—Helma Elsner, harp- 
sichord 

Pro Musica String Orchestra, Stuttgart (Rein- 
hardt) PL9520 


NOW AVAILABLE ON A SINGLE DISC, 
extracted from the Special Edition of Il Cimento 
dell’Armonia e dell’Invenzione (Vox DL173) 


333 r.p.m. 


High Fidelity 


Complete catalogue from your dealer or from 


VOX PRODUCTIONS (G.B.) LTD. 
23I.OXFORD STREET, LONDON, W.I. 


The GRAMOPHONE 


Long Playing Microgroove Records 


Red Label Series=10 in. 


ECHOES OF THE CONTINENT VX880 


George Feyer, piano with rhythm accompani- 
ment. 


Another of the famous ECHOES. series: an 
exciting selection of well-known tunes, played 
with that magic FEYER touch. 


MIDNIGHT IN SPAIN VX1100 
Luisa Linares y los Galindos’ 


The essence of Spain’s wonderful music: sophis- 
ticated and fascinating. 


Travelling to Italy? Why not sample its 
charm on 


COOKS TOUR—HOLIDAYS IN ITALY* 
VX830 
Gianni Monese and his Orchestra 


This is how the first three discs of this gay and 
sparkling series were welcomed: 

“...They are all of them pleasantly evocative 
—they will awaken happy memories of Spain, 
Venice or Vienna to anyone who has been 
there, and to anyone who hasn't they will un- 
doubtedly provide a strong temptation....” 
RECORD News, Sept., 1957. THOMAS BEDWELL 


*By special arrangement with Thos. Cook & Son Ltd., 
London. 
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@ Complete card index system for all Composers answers questions in a moment. 
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. subsequent melody with great expressive- 
ness and beauty, and that the tone of the 
pizzicato accompanying strings is lovely. 
Indeed it is throughout a warm, deeply 

- felt performance, most beautifully executed, 

and extremely well recorded. 

Occasionally, in his cherishment of 
counter-melodies, Steinberg allows the 
main one to be obscured (e.g. in the first 
movement, bars 377-400, where the horn’s 
“ motto ”’ hardly sounds through the ’cellos’ 
tune); and I think that the timpani are 
perhaps too loud at the end of the slow 
movement. But for practical purposes I 
should say that those who are indifferent to 
the text used, who do not mind a flute 
instead of an oboe in the melody of the 
Trio, who do not resent the constant 
touching-up of Bruckner’s timbres as well 
as his tempos, and who are not upset by 
the cut in the slow movement, will find 
themselves well served by the new Capitol ; 
while those who insist on the Urfassung will 
make for the less well recorded but still 
serviceable old Vox under Klemperer. 


BRUCH. Violin Concerto No. 1 in 
G minor, Op. 26. 

LALO. Symphonie Espagnole in 
D minor, Op. 21. Isaac Stern 
(violin), Philadelphia Orchestra 
conducted by Eugene Ormandy. 
Philips ABL3168 (12 in., 41s. 9d.). 
Bruch Violin Concerto : 


Campoli, N.S.O., Kisch 
(8/51) LXT2596 or (12/54) LX T2904 
Varga, Philh., Susskind (3/54) 383SX1017 
aon Heifetz, L.S.O., Sargent (4/54) ALP1124 
“ee Milstein, Pittsburgh S.O., Steinberg 
(12/54) CTL7059 
Francescatti, N.Y. S.O., Mitropoulos — 
: (12/564) ABR4011 
D. Oistrakh, L.S.O., Matacic (9/55) 383CX1248 
Eiman, L.P.O., Boult (10/56) LX T5222 
Gitlis, V.P.M., Horenstein (11/56) P1.9660 
Ricci, L.S.O., Gamba (8/57) LX T5334 


Schneiderhan, Bamberg S.O., Lehmann 
(8/57) DGM18036 
Symphonie Espa $ 
Campoli, L.P.O., Beinum (7,53) LX T2801 
Heifetz, R.C.A. S.O., Steinberg (10/53) BI.P1029 
D Ojistrakh, Philh., Martinon (5/55) 32CX1246 
Grumiaux, Lamoureux, Fournet 

eee) ASeee 
Gimpel, Munich P.O., Rieger (5/57) M19071 
This is without doubt a record of 
wonderful value, not only in the quality of 
the playing to be heard but also for the 
sheer amount of music to enjoy—it is the 
only disc to get all five movements of the 
Lalo on to one side, some other issues even 
spreading the work over both sides. (True, 
there is a cut in the last movement but it is 
only a short one). One often has to say that 
economy is not worth it: save a few more 
shillings and get the best performance. The 
best Lalo performance is still that by 
Gimpel, I think, but there is not much in it 
and I certainly cannot say that Gimpel is 
twice as good as Stern, which is exactly 

how much more the D.G.G. disc costs ! 
However, let’s consider this new record 
on its own for the moment. Superb 
performances of both works, the Bruch 
filled with the romanticism it needs, the 
Lalo full of sparkle, charm and virtuosity. 
[have only two complaints. The first is that 
the Bruch isn’t recorded quite complete. 
I can imagine Philips going to the telephone 
to protest when they read that! But the 
work starts with two bars of timpani roll, 
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of which something slightly less than one is 
to be heard on my,pressing. It sounds very 
perfunctory. 

The other complaint is of balance between 
soloist, playing right in your very room, and 
orchestra, playing away on a concert hall 
platform. Perhaps this is not so serious in 
these two works, both of them pre-eminently 
of the solo virtuoso kind, but give me, for 
one, more woodwind in a great many 
passages. That apart, the sound is vivid 
and faithful to a very high degree. 

This is certainly a recommended disc, in 
fact, and if the coupling, a sensible one, 
suits you, I am sure you will enjoy it 
tremendously. But there are so many 
other versions of both these works that 
perhaps the time has come to give a note on 
each for general guidance. (I add what else 
is on each record in brackets.) 

The Campoli Bruch (Mendelssohn) 
orchestral sound does sound comparatively 
dim, even on the later pressing, but if I 
already owned it I would probably not 
change, so well is it played—more sheerly 
poetically than Stern. 

Varga (Mozart No. 1) suffers from an 
ungrateful violin tone, as recorded. Heifetz 
(Mozart No. 5) gives a lovely performance 
and this is another I would hesitate to 
change, even though this is another record- 
ing that does not now sound so well. 
Francescatti (a 10-inch, with a Wieniawski 
Souvenir) does the work extremely well and 
is himself well recorded but the orchestra 
is not handled so successfully. 

Oistrakh (Prokofiev No. 1) gives a fine 
and admirably recorded performance (what 
a very deliberate speed for the first move- 


_ment, by the way). Elman (Wieniawski 


No. 2) and Gitlis (Sibelius) are the two I 
would definitely rule out. Elman’s perform- 
ance is unassured and unconvincing, while 
Gitlis is unimaginative and hard in tone. 

Ricci (Mendelssohn) is really wonderful. 
Both he and the orchestra produce a most 
grateful sound and the recording scores 
over the new Stern by being really well 
balanced between soloist and orchestra. 
Schneiderhan (Tchaikovsky’s Romeo and 
Juliet, of all odd couplings) plays with 
less truly romantic tone and approach, 
while the recording is a bit woolly. 

As to earlier records of the Symphonie 
Espagnole, the same comment applies to 
Campoli’s record as to his Bruch—and the 
work is spread over two whole sides. 
Heifetz is on two sides of a 10-inch but 
omits the 3rd movement: likewise, the 
same comment as to performance and 
sound. The Oistrakh is complete but takes 
two whole sides and he doesn’t captivate 
as the best of the others do. Grumiaux, like 
Heifetz, omits the 3rd movement but the 
rest is at least got on to one side. Good, if 
not really outstanding, performance and 
recording, backed by Ravel’s Tzigane and 
Chausson’s Poéme. 

Gimpel does take two whole sides but 
for seductive fiddling, with a wonderful 
range of tone and dynamics, for admirable 
accompanying and for D.G.G. sound at its 
best, this is a winner. 

To sum up, my own choice is Ricci for 
the Bruch and Gimpel for the Lalo. But 
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that is a very expensive choice and if I 
really came to buying.these works I should 
certainly go for this new record by Stern— 
really good performances and altogether a 
wonderful bargain. T.H. 


CARPENTER. = Adventures im a 
Perambulator. 

PHILLIPS. Selections from McGuffey’s 
Readers. Eastman - Rochester 
Orchestra conducted by Howard 
Hanson. Mercury MRL2542 (12 in., 
39s. 114d.). 

I am much indebted to Pye Group 
Records for letting me have a proof of 
their sleeve-note to explain these unusual— 
to say the least !—musical titles. The 
following is largely taken from this source. 

John Alden Carpenter’s Adventures in a 
Perambulator was his first large-scale work 
and dates from 1914. It is a suite of five 
pieces which set out to describe a child’s 
daily walk with its nurse: the titles show 
the sort of thing—En Voiture, The Policeman 
whom they meet and chat to on the way, 
The Hurdy-Gurdy, its music eventually 
stopped by the-policeman, The Lake, a most 
evocative picture, Dogs, and Dreams, an 
envet to round the work off. Each piece 1s 
given a long description by the composer 
and these are printed on the sleeve. It all 
seems emphatically to be children’s music 
for grown-ups to listen to, not children. I 
quite enjoyed it but I felt that each piece 
was too long and ambitious for its slender 
idea, especially the final one, which takes 
a long time to come to an end. 

Children will greatly enjoy, however, at 
least the first and last of the three pieces 
that comprise Burrill Phillips’ Selections 
JSrom McGuffey’s Readers. Phillips was born 
in 1907 and is now Professor of Music at 
Illinois University. This work had its 
first performance under the present con- 
ductor in 1934. 

British listeners will first want to know 
about McGuffey’s Readers. They were 
apparently a famous series of books in 
American education, published between 
1836 and 1857, and were the chief text- 
books in many schools. Phillips bases his 
music on three poems that might have 
a in them: O. W. Holmes’ One 
Horse Shay, a love by Longfellow and 
the famous Midnight Ride of Paul Revere. 
I much enjoyed all this and found the music 
amusing, original and exciting by turn. 

We have been much indebted to Howard 
Hanson for helping us over here to supple- 
ment our lamentable lack of opportunity 
to get to know more about American musi¢ 
and the present disc is a welcome one. 
Both works seem to be admirably played 
and the recording is clearly -first-rate 
throughout. T.H 


DEBUSSY. Printemps: Symphonic 
Suite. Danse (orch. Ravel). 
TURINA. Danzas Fantasticas. 
Procesién del Rocio, Op. 9. Royal 
Philharmonic Orchestra conducted 
by Robert Irving. H.M.V. CLP1133 
(12 in., 35s. 10d.). 
This is an interesting and imaginative 
coupling, and even though three of the 
works are available elsewhere, the new- 
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comer—Debussy’s Printemps—makes_ the 
disc well worth while. ‘ That’s a nice 
tune ’’, said my charlady, referring to the 
jaunty finale of the Debussy suite, * I’ll go 
home and pick it out on the piano ”’. It is 
indeed a catchy tune, with a broad hint of 
Chabrier that points to its early origin. 
This suite in two movements for orchestra 
and wordless chorus (omitted in nearly all 
modern performances, as is this one) was 
the last work actually completed in Rome, 
when Debussy lodged at the Villa Medici. 
Although inspired by the Primavera of 
Botticelli, the work had no programme, for 
Debussy generally disliked too close a link 
between music and action. But there was 
certainly an atmosphere of a spring-like 
kind in abundance. The official judges in 
Paris, making do with a piano score (the 
orchestral score was accidentally burned at 
the binders), immediately noticed the young 
composer’s predilection for “‘ courting the 
unusual ”’, 

In 1890, three years after the completion 
of Printemps, Debussy had collected together 
a small group of piano pieces, which he 
succeeded in selling to various publishers. 
The piece called Danse, here presented in 
Ravel’s sparkling orchestration, was 
originally called Tarantelle styrienne: its 
unusual rhythms and colours evoke an 
altogether southern climate. 

If Debussy savoured the title “‘ musicien 
francais’ towards the end of his life, not 
without justifiable pride, the young man 
whose Procesién del Rocio he had publicly 
praised might equally well have styled 
himself ‘‘ musico espajiol”’’, for he was 
nothing if not a patriot. Other French 
musicians besides Debussy helped Turina 
in his student days, notably Vincent 
d’Indy, Ravel, and Florent Schmitt, but 
however much he learned from the French, 
his idiom was never anything but purely 
Spanish. After the first performance of his 
first published work, the Piano Quintet in 
G minor, Albéniz and Falla convinced him 
that music was not a medium for frivolity 
and dissipation, but an art which it was his 
duty as a Spaniard to defend and to further, 
especially in the interests of Spanish national 
music. La procesién del Rocio, written in 1912, 
was the first of his orchestral works, and only 
one other work intervened between it and 
the Danzas fantdsticas of 1920. Both works 
show an enviable command of orchestral 
sonority, and they have been wonderfully 
and colourfully realised on this disc by 
Irving and the Royal Philharmonic. Con- 
sidering the fact that there are two major 
works and two shorter ones by each com- 
poser, the lower price-range of the disc 
should commend it doubly to lovers of 
Debussy and Turina. D 


DUKAS. L’Apprenti Sorcier. 


ROSSINI-RESPIGHI. La Boutique 
Fantasque. Israel Philharmonic 


Orchestra conducted by Georg Solti. 
Decca LXT5341 (12 in., 39s. 114d.). 

To begin with, an absolutely splendid 

recording—Decca have done the Israel 

Philharmonic Orchestra well on their first 

appearance under this label. Put on the 

start of La Boutique Fantasque and leave it 
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on till you get to the Tarantella if you 
really want to hear how good the sound is. 

And so is the performance. Without 
going into comparisons of all previous 
issues, I will just mention the Boston 
Pops’ recent record because it coupled 
these same two titles. Their dull playing of 
the Rossini-Respighi bored me and sitting 
through it was a conscientious duty. This 
Solti performance is sheer delight, played 
as it is with the combination of style and. 
gusto it needs, a most exhilarating perform- 
ance. 

The Dukas piece hasn’t the sheer excite- 
ment of Toscanini’s astonishing record but 
it is well played and will be much enjoyed. 
My only quarrel with Solti is over a 
comparatively minor point. He starts the 
final “‘ spell ” on the brass far more quickly 
than is usual and then does an emphatic 
pull-up over its last notes, thereby turning 
Dukas’ last crotchet into a quaver. This 
sounds pernickety criticism. But if Dukas 
had wanted that, surely he would have 
written it. 

But without doubt this is an excellent 
debut on Decca and if the titles are what 
you are wanting, I am sure you will enjoy 
it greatly. (I ought perhaps to add that the 
record does not extravagantly devote a 
whole side to the Dukas piece, as Toscanini’s 
does ; the ballet music runs well into side 
two). T.H. 


DOHNANYI. Variations on a Nursery 
Song, Op. 25. Piano Concerto No. 2 
in B minor, Op. 42. Ernst von 
Dohnanyi (piano). Royal Philhar- 
monic Orchestra conducted by Sir 
Adrian Boult. H.M.V. ALP1514 
(12 in., 41s. 84d.). 
Variations on a Nursery The 

Smith, Philh., Sargent 
Katchen, L.P.O., Boult 
Jacquinot, Philh., Fistoulari (10/54) PMC1005 
Simon, Hague P.O., Otterloo (9/57) SBL5210 


Dohnanyi, at the age of 79, came to the 
Edinburgh Festival last year to play his 
Nursery Variations in the Usher Hall, and 
join with the Edinburgh Quartet in 
performances of his chamber music. He 
displayed an extraordinary fluent, well- 
preserved technique, and impressed us 
especially by his refined, evenly grained 
tone and the unemphatic, poetical grace of 
his phrasing. The same qualities are to be 
heard in these recordings which he made 
after the Festival—to be heard with special 
pleasure in the attractive, improvisatory 
slow movement (Adagio, poco rubato) of his 
Second Piano Concerto. This work, which 
must be new to many listeners, was played 
first in Sheffield, then in Birmingham and 
London (Drury Lane), during December 
1947, with the composer as soloist and the 
Royal Philharmonic under Beecham. It 
shows the fine working, the easy romantic- 
ism without strain or tension in it, the 
ready flow of agreeable if not arresting 
ideas, that characterise -so much of 
Dohnanyi’s music. What his playing lacks 
now is forcefulness and glitter, qualities 
that the writing for the solo piano in the 
outer movements seems to require. 

The engineers appear to have matched 
the mood of his execution in a smooth 


" (3/54) 33SX1018 
(9/54) LX T2862 
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equable recording that has no brilliance in 
it. This takes some of the sparkle out of 
the Nursery Variations. All the expressive, 
poetical or quietly teasing moments come 
off beautifully, but to enjoy the coruscating 
ones we must return to the Decca version, 
A.P. 

DVORAK. ’Cello Concerto in B minor, 
Op. 104. 

FAURE. Elégie, Op. 24. Janos Starier 
(cello). Philharmonia Orchesira 
conducted by Walter Susskiad., 
Columbia 33C'X1477 (12 in., 41s. 84d.), 


’Cello Concerto : 
Nelsova, L.S.O., Krips 
Janigro, V. Op., Dixon 
Fournier, V.P.O., Kubelik (3/55) LX 12999 
Tortelier, Philh., Sargent (1/56) ALP1306 
Mainardi, Berlin P.O., Lehmann 


(7/56) DGM18236 

Cassado, V.P.M., Perlea (4/57) PL9360 
This is a performance that, to put 
second things first, is certainly the equal of 
Cassad6’s in technical mastery. It is also 
undeniably a great performance and if | 
say right away that for myself my choice 
remains between Cassadé and Tortelier, 
I shall have to justify myself carefully. It is 
in the first movement that I enjoy Starker 
less than the other two. I don’t want my 
soloist to pitch into those passages of 
figuration in so fiery a manner as Starker 
does. I prefer them where I think they 
belong—in the background. I should like 
more attention to some of Dvorak’s dynamic 
markings. I should like some really quiet 
playing a good deal more often. These are 
some of the things that make me prefer the 
gentler but so stylish Tortelier or the 
wonderfully all-round accomplishment of 
Cassad6 in this first movement. For the 
rest I have nothing but admiration. In the 
slow and last movements Starker shows a 
real feeling for quiet poetry in the one and 
wonderful rhythm and attack in the other. 
But—and it is this that really decides me 
that this is a slightly less recommendable 
record—both the H.M.V. and Vox records 
get a better balance. This Concerto is full 


(10/52) LX1T2727 
6/54) WLP5226 


‘of duets between woodwind soloists and the 


’cellist. It is not enough to notice the flute, 
say, only if you already know it is there: 
it must be so balanced with the soloist that 
one’s ear accepts the passage at once as a 
duet. Both of the older records are satis- 
factory in this way (particularly the 
H.M.V.) but the defect of balance is 
considerable in the new. 

All the same, everyone will want to hear 
this Starker performance, even if they come 
to the same conclusions as I have. There is 
also Fauré’s Elégie to be heard but as 
Tortelier’s performance of this lovely piece 
(not on his Dvorak disc, by the way) 3 
more beguiling, that doesn’t greatly affect 
one’s choice. T.H. 





Classical LP Catalogue 

The September edition of THE GRAMO- 
PHONE C.assicAL LP CATALOGUE is now 
on sale at Record Dealers price 3s. 6d. of 
4s. post free directly from the publishers at 
49 Ebrington Road, Kenton, Harrow, 
Middlesex. The catalogue lists every 
classical microgroove disc and record 
tape currently available in this country. 
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Le OUR NEW LONG PLAYING RECORDS ARE: 
. (a) Guaranteed unplayed (Post Free in U.K.). 
(b) Rigorously examined for perfection. 
(c) STAVE-SEALED in our exclusive QUADRUPLE-THICKNESS Polythene 
Stave-Sleeves and dated. 


At our Showrooms in Dean Street, we are stocking a full range of Finest Issues including the recondite, all guaranteed, of course. 


* * * 
OVERSEAS DEPARTMENT 


We send STAVE-SEALED new LPs Tax Free to every country in the world. Post, 
Packing and Insurance free for orders £10 and over. H.M. Forces Overseas: All parcels 
free of charges, whatever the value. (Norge: ALL ExPorTS ARE SEALED IN STAVE-SLEEVES 
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12” 10’ ad 
| | 3/11 3/3 2/3 doz. (and 6d. post and packing under 20/-) 
STAVE “ LOWMASS ” DIAMONDS 


To ensure perfect reproduction and to safeguard your records, we strongly 
advise the change to our Diamond Styli. 
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COLLECTORS’ CORNER 


62 NEW OXFORD STREET, LONDON, W.C.I 
63 MONMOUTH STREET, LONDON, W.C.2 


ANNY AHLERS : Songs from “** The Dubarry "’ 
SARI BARABAS & others: Songs from the Oscar Straus operettas 
USS! BJORLING : Song Recital of Wolf, Liszt, Sibelius, etc... 
JUSSI BJORLING : Schubert : Alimacht, Bose Farbe, etc. 
JUSSI BJORLING : Four Songs of Sweden ven mn 
USSI BJORLING: Arias : Africana, Pagliacci, Cav’, M. Lescaut 
ONCI: Arias—Puritani & Favorita/ANSELM! : Manru/Marcella 
KIM BORG : Boris: Pimen’s Act 4 monologue/Barber : La 
calunnia see _ oe ese _ see me — 
BRANNIGAN : Bass arias—D. Giovanni, ar. & Figaro 
BROUWENSTEIN : Cavalleria/VROONS : Pagliacci scenes... 
CALLAS : Puccini arias—Butterfly, ay Schicci, Manon 
CALLAS : Turandot : In questa Reggia & Liu’s 2arias ... ose 
CALLAS : Puritani : Mad scene, with Panerai & Rossi-Lemeni ... 
CALLAS : Norma: Casta Diva scene, with Rossi-Lemeni & cho. 
CATLEY : arias from The Geisha, Merrie England, Tina, ae 
COELHO : Recital of Spanish, Brazilian & Maori songs . 
CORELLI : Arias—Tosca (2) & Turandot (2) 
FERRIER : Orctone (Handel) arias & Mendelssohn duets, w. Baillie 
FERRIER : 2 Greene songs/3 Purcell opera duets, with Baillie ... 
DE LUCA: Arias—fFavorita & Trovatore/D.Pasquale: — w. 
Corradetti 
ESCALAIS : Arias—Juive, Mage, Wm. Tell & Lombardi .. "6 
FISCHER-DIESKAU : Magic Flute : Papageno’s arias & duets... 
FISCHER-DIESKAU : 3 Wolf songs & Der Erikonig peeeny -- 
FISCHER-DIESKAU : Tannhauser : Wolfram’s 3 arias .. 
FLAGSTAD i Tristan : Isolde’s Klage & Liebestod me 
GIGLI : Ave Maria, Agnus Dei, Serenade, Cradle song... 
GIGLI : Serenata amara, Parla, Ninna Nanna, Notte sul mare 
GIGLI : Arias—Boheme, Tosca, Faust, Rigoletto ... 
JOAN HAMMOND: Forza: Madre pietosa/Thais: Je suis seule. . 
JOAN HAMMOND: oon arias—Boheme, Butterfly, Schicci, 
& Tosca . 
INFANTINO : a Sunnane a Pusilleco, Core’ ngrato, 
ondine 
KIRSTEN & TUCKER : Love duets—Manon & Manon Lescaut.. 
KIRSTEN & TUCKER : Manon Lescaut : Act 4 Sola, as & 


finale 
KIRSTEN & TUCKER : Boheme: ‘Arias and duets (4 
MILIZA KORJUS : arias—Lakme, Ernani, Vespri, & Magic Flute 
MILIZA KORJUS : arias—Barber & Rigoletto/Lucia : Mad scene 
CHARLES KULLMAN : songs from Merry Widow, _— 
Prince, etc. 

KUNZ : arias—Zigeunerbaron, Night in Venice, Lustige Krieg... 
MACDONALD & EDDY : duets—Rose Marie, am, Sweet 


Mystery 
SYDNEY MACEWAN : —_ in ~ a clear air, " Lewis Bridal 
ong,etc. .. oe i 
SYONEY MACEWAN : Five Songs of the Hebrides... 
JOHN MC CORMACK: Lass with the delicate air, Passing by, 43 
JOHN MC CORMACK: Kathleen Mavourneen, Mother Machree, 


2 others .. —_ init = 
KENNETH MCKELLAR : —_—= Hoose, Border Ballad, Rowan 
, OL. .. 

KENNETH MCKELLAR : My love is like, Cameron lad, ‘2 others 
MILANOYV : Aida: Ritorna vincitor & O Patcia mia... 

PINZA : -~ Giovanni : Madamina/Figaro : Aprite & Se vuol 

allare.. 

PINZA : Mozart—Mentre ti lascio, Seraglio : Che ‘voglio/M. Flute 

PAUL ROBESON : Songs from ‘* Sanders of the River *’ _ 

TINO ROSSI : Serenata (Toselli), Sole mio, S.Lucia, Catari... 

OSEF SCHMIDT : O sole mio, La Danza, Mattinata, Addio ... 

RMGARD SEEFRIED : —— temer & Re Pastore: 


L’am 
IRMGARD SEEFRIED : Schubert—Ave Maria, Romance, Selig- 


kei 
RENE SOAMES: 2 Dowland madi Danyel: songs, acc. lute & vdg. 
LEO SLEZAK: Lohengrin: Narration & Abschied/Meistersinger : 2 
TAGLIAVINI : arias—Ballo, Rigoletto, Falstaff, Sonnambula , 
TAUBER : Vienna Woods, City of my ~~ Waltz dream, &c. 
VARNAY : Ah Perfido (Beethoven), Op. 6 
WITRISCH: Land of Smiles, Frederike, lt "Maritza: arias 
“BARTERED BRIDE’’ Duets & trio. Zadek, Hopf, Edelmann ... 
BOHEME?” 3 arias & duet. Albanese, di Stefano, Munsel, Warren 
“CAVALLERIA RUSTICANA” a x .¢ chorus. di Stefano 
.—lc Tl 
“CAVALLERIA RUSTICANA” Easter hymn S Voi lo ‘sapeta. 
as 
“CAVALLERIA RUSTICANA” Tu aui Santuzza ? Callas & di 


Stefano... _ nie 
“CAVALLERIA RUSTICANA” Chorus, Brindisi & Finale. 
Bjorling, etc, “a 
“DON GIOVANNI” : Madamina, La ci darem, etc. Tajo/ 
Taddei/Valletti “ 
“FAUST” Act | duet/Sainte medaille. Gedda, Christof, etc. 
“FAUST” Love duet & Soldiers’ cho. Angeles, Gedda, etc. - 
*“FIDELIO” Act ! Quartet, aria & trio. Modl, Jurinac, Schock, etc. 
“LAND OF SMILES’’3 a | ae" delight’, Gedda, 
c ° a 
“LUCIA” Regnava (Callas) & Tombe degli avi (di Stefano) ms 
“Mme BUTTERFLY” Act {| duet & Butterfly’s entrance. 
Angeles, etc. 
“Mme BUTTERFLY” Love duet & Un bel di. Angeles & 
i Stefano ea m 
“Mme BUTTERFLY” Act 2 duets. Angeles & Gobbi/Canali 
“MEFISTOFELE”’ L’altra notte & duets. Noli, dall’Argine, Poggi 
““MEISTERSINGER” Hans Sachs’ monologues. George London. 


**PAGLIACCI” Prologo, chorus & Ballatella. Gobbi, Callas, etc.... 
**PAGLIACCI” Prologo, chorus & Ballatella. Warren, Angeles, etc. 
*“‘PAGLIACCI” Love duet, Vesti la giubba, etc. di Stefano, Callas 
“PAGLIACCI” Act 2 scenes. di Stefano, Callas, Gobbi, La Scala 
“PAGLIACCI” Act 2 scenes. Byorling, Angeles, Warren, etc. ... 
*PORGY & BESS” 4 scenes. Rise Stevens & Merrill... 
“RIGOLETTO” 3 arias & Quartet. Erna Berger, re Warren 
“TOSCA” scenes. Tagliavini, Guelfi, Frazzoni__... 
**TRAVIATA” arias. Callas, Albanese, Savarese .. 
*““TROVATORE” 2 arias & Miserere. Lauri-Volpi & Mancini... 
VERDI : Choruses from Travieta & Trovatore. La Scala Chorus... 
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WOLFGANG AMADEUS MOZART 


The Magic Flute 
Zu Hilfe! (Introduction) 
Hm! Hm! Hm! Hm! (Quintet) 
Dietrich Fischer-Dieskau, Baritone 
Marianne Schech, Soprano 
Liselotte Losch, Soprano 
Margarete Klose, Contralto 
Ernst Hiafliger, Tenor 
Radio Symphony Orchestra of Berlin 
Conducted by Ferenc Fricsay 
EPL 30237 


Overture The Magic Flute 
Overture Don Giovanni 
Berlin Philharmonic Orchestra 
Conducted by Fritz Lehmann 
EPL 30022 


PETER I. TCHAIKOVSKY 


Capriccio Italien, Op. 45 
Munich Philharmonic Orchestra 
Conducted by Fritz Lehmann 
EPL 30069 


RICHARD WAGNER 


Lohengrin 


In fernem Land (Grail Narration) 
Mein lieber Schwan 
Wolfgang Windgassen, Tenor 
Radio Symphony Orchestra of Berlin 
Conducted by Richard Kraus 


EPL 3026) 


Lohengrin Bridal Chorus 
Tannhauser Pilgrim’s Chorus 
Bavarian Radio Chorus and Orchestra 
Conducted by Eugen Jochum 


EPL 30085 


Christmas Night in Bavaria 
| Eschwege Singers 
Conducted by Kristine Biechtler 
EPL 30220 
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LUDWIG VAN BEETHOVEN 


Violin Sonata No. 3, Eh major, Op. 12, No. 3 
Violin Sonata No. 4, A minor, Op. 23 
Wolfgang Schneiderhan, Violin 
Wilhelm Kempff, Piano 
DGM 18138 


Symphony No. 9, D minor, Op. 125 (Choral) 
Clara Ebers, Soprano Gertrude Pitzinger, Contralto 
Walther Ludwig, Tenor - Ferdinand Frantz, Baritone 

Bavarian Radio Symphony Orchestra and Chorus 

, Conducted by Eugen Jochum 


Choral Fantasia, C minor, Op. 80 
Andor Foldes, Piano 
RIAS Kammerchor - Berlin Motet Choir 
_ Berlin Philharmonic Orchestra 
Conducted by Fritz Lehmann 
DGM 18 361/2 











CHARLES GOUNOD 


Grand Ballet Music and Waltz from ‘Faust’ 


LEO DELIBES 
‘Sylvia’ Ballet Suite 
Munich Philharmonic Orchestra 
Conducted by Fritz Lehmann 
DGM 19026 


JACQUES OFFENBACH 


‘The Tales of Hoffmann’ Excerpts 
Kathe Nentwig, Soprano - Anny Schlemm, Soprano 
Grace Hoffmann, Mezzo-soprano - Walther Ludwig, Tenor 

. Ono Wiener, Baritone 

Wiirtteemberg State Theatre Chorus, Stuttgart 

Bavarian Radio Chorus and Symphony Orchestra 
Conducted by Ferdinand Leitner and Heinrich Hollreiser 
DG 17049M 


FRANZ SCHUBERT 


Symphony No. 9, C major, D 944 (Great) 
Berlin Philharmonic Orchestra 
Conducted by Wilhelm Furtwingler 
DGM 18347 


ROBERT SCHUMANN 


March No. 2, G minor - Waldszenen, Op. 82 
Six Pieces from Fantasiestiicke, Op. 12 
Sviatoslav Richter, Piano 
OGM 18355 


Festival of German Opera 


Overture ‘Tl Seraglio’ (Mozart) ; 
In diesen heil’gen Hallen ‘The Magic Flute’ (Mozart) 
Einst traumte meiner sel’gen Base ‘Der Freischiitz’ (Weber) 
Nun ist’s volibraeht ‘Undine’ (Lortzing) 
Mit Gewitter und Sturm ‘The Flying Dutchman’ (Wagner) 
Selig sind, die Verfolgung leiden “Der Evangelimann’ (Kienzl) 
Gliick, das mir verblieb ‘Die tote Stadt’ (Korngold) 
Waltzes from Act 3 ‘Der Rosenkavalier’ (R. Strauss) 
DGM 19 015 | 
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GEES 


‘Deutsche 
nammophon 
Gesellschaft 


Irmgard Seefried in Person 


DGM 19 050 


HAYDN 


The Creation 
DGM 18 254/56 


WOLF 


Collection from the 
Italian Song Book 


DGM 18 192 


MOZART 
Requiem 


DGM 18 284 


CORNELIUS 
Christmas Songs, Op. 8 


BRAHMS 


Songs and Folk-Songs 
DG 16077 


SCHUBERT 


Ave Maria, Romance 
Seligkeit 


EPL 30128 


WOLF 


Denk es, o Seele 
Nimmersatte Liebe 
Italian Serenade 


Koeckert Quartet 
EPL 30010 


Irmgard Seefried 


A voice of singular beauty 
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FALLA. Nights in the Gardens of 
Spain. Love the Magician. Eduardo 
del Pueyo (piano), Corinne Vozza 
(contralto), Lamoureux Orchestra 
conducted by Jean Martinon. 
Philips SBL5213 (12 in., 33s. 84d.). 


Nights in the Gardens of Spain: 
Rubinstein, St. Louis S.O., Golschmann 

(10/53) ALP1065 
) nen PL8520 


(/ee) "TW91019 
Ciccolini, French Nat. Radio Orch., Halffter 
(6/55) 33CX1221 
Curzon, N.S.O., 


‘d1/56) LXT5165 (3/56) LW5216 


Love the Magician : 

Iriarte, Conservatoire, Argenta (1/53) 33C1004 

Eustrati, Berlin P.O., Lehmann 
(4/55) DGM18177 

Rivadineira, Madrid S.O., Branco 
(2/56) DTL93010 
Gabarain, Suisse, Ansermet (7/56) LX3151 
In his review of the last El Amor Brujo 
R.F. remarked that he was positively 
embarrassed by the general excellence of the 
four records then available and added that 
choice would probably be finally decided by 
price, the D.G.G. and Ducretet-Thomson 
each taking one 12-inch side, the other 
two taking both sides of a 10-inch. This 
new issue, judged like that, therefore 
comes into competition with those two 
similarly recorded, for it, too, provides a 

good performance of the work. 
But there is the other side to be considered 
and here the new Philips doesn’t hold its 
own with its rivals. Martinon and his 


Novaes, V.P.M., Swarowsk 
Soriano, Madrid Chamber Orch., 


pianist capture much of the piece’s atmos- 
phere in the first movement, but the second 
is too fast (it is marked only allegretto), 
losing much character, while the final scene 


is often very unclear in its sound—at its 
beginning, for instance. It does not, in 
fact, compare with Soriano’s performance 
with Argenta which I still rank as easily 
the best of all. I simply cannot imagine 
it better done. 

To return to El Amor Brujo, though much 
of this is very good, little things disappoint. 
The flutes in the Magic Circle, marked as an 
echo, are too loud. The p to f crescendi (and 
back) at the start of the Ritual Fire Dance 
could be far more effective, while the piano 
itself, when it should enter pp and with the 
damper pedal, is too loud and matter-of- 
fact. Points like these here and there spoil 
a performance and recording that have 
much in them to praise. And _ since 
competition is so keen they count heavily. 
As to the other four recordings, the pros 
and cons are so many that I can only refer 
you to R.F.’s notice of July, 1956, for a 
careful examination of them all. TH. 


KHACHATURIAN. Concerto for Piano 
and Orchestra (1936). Leonard 
Pennario (piano), Concert Arts 
Symphony Orchestra conducted by 
Felix Slatkin. Capitol P8349 (12 in., 
41s. 84d.). 


Lympany, L.P.O., Fistoulari (3/53) LXT2767 
Boukov, Hague P. O., Otterloo (8/55) ABR4039 


Pennario’s virtuosic, if rather shallow, 
style of playing is well suited to this Concerto 
and he brings off the outer movements with 
much liveliness and finger skill. To the 
slov’ movement one might have expected 
him to be less suited but in fact he plays 
mor: poetically and with more variety of 
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colour than one has often known him to 
do. The actual piano tone is still shallow, 
but how much this may be due to the 
pianist or to the recording is difficult to say. 
But the recording in general is brighter than 
the oldish Decca and infinitely more lively 
than the Philips, which was not one of their 
successes. 

Slatkin keeps the orchestra up to the 
mark, only at one place in the Finale 
allowing some sluggishness from the wood- 
winds. ‘The score includes a flexatone in 
the slow movement and Decca’s record 
remains the only one to include it. It 
doubles the violin line and so its absence 
makes not the least difference to the 
harmonies but an enormous difference to 
the sound, of course. A pity, in a recording, 
not to do something about it. 

All the same, and though this is not a 
wonderful disc in any way, it seems to me 
to be easily the choice for a recording of 
this Concerto. T.H. 


LISZT. Hungarian Rhapsodies Nos. 
2 and 12. Bavarian Symphony 
Orchestra. Hungarian Fantasy 
for Piano and Orchestra. Julian 
von Karolyi (piano), Munich Phil- 
harmonic Orchestra. All con- 
ducted by Edmund Nick. D.G.G. 
DG17010 (10 in., 30s. 11d.). 

Hungarian Fantasy : 
Katchen, L.S.O., Gamba (8/56) LXT5164 
Anda, Philh., Ackermann (9/56) 383CX1366 
Cziffra, Paris Cons., Dervaux (6/57) ALP1455 
Efficient sort of piano playing in the 

Fantasia but not much more. Cziffra plays 

poetically as well as brilliantly, which is 

more than Karolyi does. He also plays 
quietly sometimes—jiano is a dynamic 
marking of which Karolyi takes little notice. 

The only thing really in favour of this new 

disc is its cheapness but the difference 

between the performance and Cziffra’s, 
easily the pick of them all, is so great that 

I cannot recommend it on that score. 

Performances of the Hungarian Rhapsodies 
are dull—no Hungarian fire here—and 
the recording of both sides needs all the 
top of which your gramophone is capable 
if it is to acquire the brilliance that is so 
necessary to this music. 


MOZART. Piano Concerto No. 17 in 
G major, K.453. Gina Bachauer 
(piano). London Orchestra con- 
ducted by Alec Sherman. H.M.V. 


DLP1158 (10 in., 27s. 10d.). 
Matthews, London Mozart, Blech (5/56) 33SX1044 
Haebler, Bamberg S.O., Holir 

(8/56) PL9390 


eiser 

Miss Bachauer’s plain honest way with 
Mozart yields only limited dividends, for 
the effect is prosaic and unimaginative. The 
orchestral support is of the kind reviewers 
have been deploring for years now, a 
cushion of instrumental tone whose lack of 
detail and pointing is emphasised by an 
unclean, rather murky recording. The 
woodwind in the first movement, particu- 
larly the flute, tends to be swallowed up in 
string tone. In the Andante it emerges 
more clearly ; but the flute is all but 
inaudible again in bars 34ff. of the Alle- 
gretto, where it is supposed to be carrying 
the theme. In particular, I can detect no 
E at all on the second beat of bar 39— 
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neither in this recording nor in the Columbia 
one. 

I think now that I was too unenthusiastic 
about that Columbia when reviewing it 
originally. Certainly—if only by contrast— 
Denis Matthews’s gentle, affectionate 
account of the solo part is most winning. 
The woodwind (flute especially) is not 
forward enough, but not so much obscured 
as in the new disc, and the recording as a 
whole is much better. The coupling is the 
C major Concerto, K.503—of which more 
decisive versions exist. Miss Bachauer, like 
Mr. Matthews, uses the first of Mozart’s 
two sets of cadenzas. 


MOZART. Symphony No. 39 in E flat 
major, K.543. Symphony No. 40 
in G minor, K.550. Concertgebouw 
Orchestra conducted by Karl Bohm. 


Philips ABL3152 (12 in., 41s. 9d.). 
mis as above : 

R Beecham (3/56) ABL3004 

I am not one of those who mind easy- 


going speeds for Mozart but they can be 
dangerous. Béhm’s start of the G minor, for 
instance, is too placid and misses the 
underlying emotion of this dark symphony : 
his start of the allegro of No. 39 is flaccid and 
only picks up at the first tutti. It is curious 
that in both these first movements he seems 
to take time to get going, for.both eventually 
gain rhythm and tension and acquire some 
excitement. Elsewhere there is good playing 
and often thoughtful interpretation but 
there is, too, stiffness and dullness (in much 
of the G minor’s slow movement, for 
example). 

All in all, this is not the Concertgebouw 
at their best nor Mozart interpretation that 
ranks with the pick of the available record- 
ings. Béhm uses the earlier version of the 
G minor, by the way, without clarinets, as 
does Beecham on his similarly coupled disc, 
which is also issued by Philips. 

As to orchestral balance, pains are taken 
over this; in the G minor the bassoon 
is actually too loud, over-balancing the 
oboes—a rare fault. All is well in No. 39. 
Horns are inclined to boom, especially in 
the Trio of the G minor. General quality of 
sound is good but I must add that my 
review pressing had some surface crackle 


.at the start of No. 39. This is probably 


not general but it would be as well to try 
the start of this side. 

I find the Beecham coupling preferable 
to this new one, though I personally do not 
much enjoy his conducting of the G minor. 
For the outstanding performance of that 
symphony I should without doubt go for the 
recent Klemperer. T.H. 


PAGANINI-KREISLER. Concerto in 
one movement for Violin and 
Orchestra. — 

SAINT-SAENS. Violin Concerto No. 3 

- in B minor, Op. 61. Campoli 
(violin), London Symphony 
Orchestra conducted by Pierino 
Gamba. Decca LXT5302 (12 in., 


39s. 114d.). 
Violin Concerto No..3: 
Menuhin, L.S.O., Poulet (4/57) ALP1241 


What a remarkable thing it is that a 
work like the Saint-Saéns Concerto, for- 
gotten and a little faded, is now available 
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in a choice of versions. The choice is clear, 
it seems to me, for Campoli gives the work 
just the sort of performance it wants, with 
his wonderfully easy-sounding virtuosity, 
his impeccable style and his sheer charm. 
Menuhin does not sound anything like so 
much at home. Really beautifully as he 
plays the middle movement, the outer ones 
have a good many moments when he doesn’t 
sound so completely at ease: nor does he 
adapt his style so well to Saint-Saéns. / 

The Paganini-Kreisler is arranged from 
the former’s First Concerto, according to a 
refreshingly readable sleeve-note by the 
violinist, Neville Marriner, who adds the 
entertaining information that the original 
was announced by Paganini as in E flat and 
that this involved other players in incredible 
technical difficulties until they discovered 
that the composer tuned up his violin a 
semitone off-stage and fingered the work in 
D. (This, by the way, is surely just the 
sort of trick Kreisler too would have 
enjoyed.) Kreisler’s arrangement turns it 
all into a very agreeable work with, one 
suspects, a good deal of Kreisler in it. 
Since Campoli’s virtuosity can deal with 
Paganini as well as his seductive charm can 
cope with Kreisler, the result is a great 
success. 

The recording of the orchestra struck me 
as a little blurred in the Saint-Saéns but 
admirable in the Paganini-Kreisler, but both 
sides are perfectly acceptable. Altogether, 
in fact, a most enjoyable record. T.H. 


RACHMANINOV. Symphony No. 2 in 
E minor, Op. 27. London Phil- 
harmonic Orchestra conducted by 
Sir Adrian Boult. R.C.A. RB16026 
(12 in., 39s. 114d.). 


Pittsburgh S.O., Steinberg one? CTL7086 
Leningrad P.O., Sanderling (11/56) DGM18327 


This symphony is being very lucky in its 
recorded performances, for here is a third 
really excellent one. This falls into the 
Steinberg way of playing Rachmaninov 
rather than the Sanderling. Sanderling 
goes the whole hog in tearing at the 
emotions, putting in every bit of rubato at 
every chance, making the utmost of every 
phrase and in the process, I cannot help 
thinking, weakening the work as a whole. 
But I know that many will fall for it and 
think it the last word in Rachmaninov 
playing, just as so many like their 
Tchaikovsky played in a similar way. The 
playing itself is certainly wonderful, no 
doubt about that, and probably the best 
from any of the three orchestras, while 
D.G.G. have given it a wonderful sound. 
There are, in fact, no possible complaints 
and you are safe to choose it if you want 
this sort of interpretation. 

For myself, give me Steinberg or Boult 
any day. Here are performances that, 
while full of romantic spirit, yet keep this 
side of Rachmaninov more in proportion, 
with a great gain to the strength of the 
symphony as a symphony. Boult’s per- 
formance is distinguished by a most 
brilliant playing of the Scherzo and in this 
he scores over Steinberg’s slightly slower 
speed. On the other hand, Steinberg 
brings out some of those singing melodies 
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in a rather more satisfying manner, more as 
if they really belong to him, building the 
phrases most beautifully and with a 
wonderfully singing tone from his violins. 
I think I will stick to him as my choice, 
though I would be very happy with this 
new well-played and _ recorded Boult 
performance. T.H. 


RIMSKY-KORSAKOV. Le Coq d’Or— 
Suite. 

ROSSINI. William Tell—Overture. 

TCHAIKOVSKY. Marche Slave. Boston 
Pops Orchestra conducted by 
Arthur Fiedler. R.C.A. RD27014 
(12 in., 37s. 64d.). 

The sleeve bears the title “* Hi-fi Fiedler 
and the Boston Pops”, together with a 
photograph of Mr. Fiedler in full evening 
dress, baton in hand, sitting amiably on a 
stool surrounded by miscellaneous amplifiers, 
speakers and valves ; it simply cries out for 
the caption “ Yes, but how do you put it 
together ?”’. In spite of this the recorded 
sound is not notably better than what we 
expect nowadays from an orchestral record. 
(Interesting, incidentally, that engineers 
seem happier with a large romantic 
orchestra than with a chamber-music group, 
though one would expect the former to pose 
more problems.) The performances of all 
three works are good, efficient ones, though 
not of the sort to raise one’s temperature in 
the way that Beecham can with such old 
war-horses as these. The intonation of the 
’cello solo at the beginning of William Tell 
is not above reproach, but the storm makes a 
splendid racket. In the two Russian pieces 
there’s really little to criticise apart from a 
lack of warmth, spontaneity and sheer 


lusciousness of tone about the strings ; they. 


don’t wear their hearts Slavonically upon 
their sleeves, these Boston fiddles. J.N. 


SCHUMANN. Symphony No. | in B 
flat major, Op. 38, “Sp an 
Philharmonic Promenade Orches- 
tra conducted by Sir Adrian Boult. 
Nixa NCT17004 (10 in., 30s. 114d.). 


Suisse, Ansermet (10/51) LX T2602 
Bamberg S.O., Keilberth (3/54) LGM65010 
Boston S.O., Munch (12/54) ALP1203 


Berlin R.I.A.S., Fricsay (5/56) DGM18235 
Israel P.O., Kletzki (4/57) 33CX1419 


It is very good to have Boult’s Schumann 
No. 1 on record, a symphony which he 
knows from long experience and affection 
how to judge to a nicety. It is an over-all 
very good performance which will greatly 
satisfy the Davidsbund, including me. 

I recently praised lavishly the perform- 
ance of this same symphony which Kletzki 
has done for Columbia—and excellent it is, 
too. It is backed, as I remarked, by a 


Schumann No. 4 which is full of excesses 


and cannot be recommended at all. Even 
so, a single 12-inch side (Kletzki) is still 
cheaper than a double-sided 10-inch 
(Boult), even if you never play the other 
side of the 12-inch. Playing Kletzki again, I 
enjoyed his performance and I enjoyed its 
differences from Boult’s reading—in general, 
the making of just that little more of every 
expression mark—that sort of thing. 

But Kletzki does one tiresome thing that 
I find even more annoying on repeated 
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hearings, the pulling out of the un‘son 
theme that first occurs at bar 53 of the finale, 
Why, oh why? Boult shows that i: is 
effective enough without wrecking the 
momentum of the movement and I find 
that this Kletzki touch now spoils my 
enjoyment of the whole movement, s0 
irritating does it eventually become. BKoult 
also shows that you can give the Scherzo 
power while still moving it along at 
Schumann’s molto vivace and Kletzki’s 
speed sounds heavy after this. 

In fact, fine things as there are in the 
Kletzki performance, including some excel- 
lent orchestral playing, I find I can sit 
back and enjoy Boult more consistently 
throughout. 

I must in fairness mention the good 
performance of the symphony by Fricsay. 
It certainly comes into competition but two 
whole 12-inch sides mean a cost that 
simply isn’t worth it. T.H. 


SCHUMANN. Symphony No. 3 in E 
flat major, Op. 97, “ Rhenish”, 
Manfred Overture, Op. 115. Israel 
Philharmonic Orchestra conducted 
by Paul Kletzki. Columbia 33CX1475 
(12 in., 41s. 84d.). 

Symphony No.3 : 


Paris Cons., Schuricht (2/55) LX T2985 
Berlin P.O., Leitner 11/55) DG16084 
P.P.O., Boult 7/57) NCT17006 


N.B.C., Toscanini (9/57) BLP1098 

I believe it was Tovey who said that no 
orchestra ever earned its reputation by its 
interpretation of Schumann. To corroborate 
this, he quoted the story of the Meiningen 
Orchestra’s visit to London, and its refusal 
to play anything at all by Schumann: a 
refusal which was grudgingly retracted with 
a promise to include the Manfred Overture. 
This new disc of Kletzki’s has been intelli- 
gently planned, though (to my ear) hastily 
recorded. The music for Manfred, whose 
Overture, especially, is one of Schumann’s 
finest and most personal works, was com- 
pleted in 1849, and the E flat major 
Symphony was written towards the end of 
the following year. Both works belong to 
one of Schumann’s best periods of activity, 
but besides this they have something in 
common: the key of E flat, and the sombre 
and sonorous effects in the fourth movement 
of the symphony and in the main body of 
the overture. Nothing better than Manfred 
could possibly have been found as a filler 
for side two. 

The Israel Philharmonic have splendid 
strings but less good woodwind and brass. 
An exception might be made where the 
horns are concerned, but I am not s0 
impressed by their trumpets and trombones 
as I am with the Berlin Philharmonic’s. 
Kletzki is, I feel, aware of this slight uneven- 
ness in the orchestral balance, and there are 
times when he overcomes it in a completely 
satisfactory manner. The ending of the 
fourth movement, with its sustained wind 
and string chords, is a case in point. He is 
so much at home with Schumann’s music, 
choosing invariably sensible tempi, that I 
wonder why he has not gone further in his 
tentative re-scoring. Perhaps he wished to. 
avoid the pitfalls of other Schumann re 
orchestrators, such as Wiillner, Mahler, and 
Stock, the last-mentioned having introduced 
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cor anglais and triangle into the scheme of 

this most German of all Schumann’s 

symphonies. As it is, Kletzki has confined 

himself to a few judicious octave doublings 

in the first violias, and generally speaking 

the effect is to clarify the scoring at the right 
ints. 

I am sorry that the conductor’s sense of 
drive and the orchestra’s matching zest has 
sometimes left ragged edges in the ensemble. 
Especially noticeable are the staccato 
crotchets between bars 33 and 40 im the 
Finale, where the basses seem to lag behind 
the violins. ‘The moral of this is that if the 
violinists must use a sautillé bowing their 
bigger brothers have to concentrate on 
repeated rapidity of speech, by no means 
an easy feat when some of the strings are 
nearly a quarter of an inch thick. In 
reviewing the Toscanini performance, I 
expressed a hope that another version would 
put things right. But Kletzki does not quite 
fill the bill, though it ts only fair to say that 
he might have done so with another 
orchestra. D.S. 


TOSCANINI. Casse-Noisette Suite, Op. 
7la (Tchaikovsky). William Tell— 
Overture (Rossini). The Skaters 
Waltz (Waldteufel). N.B.C. Sym- 
phony Orchestra conducted by 
Arturo Toscanini. H.M.V. ALP1441 
(12 in., 41s. 84d.). 

I wonder what (or who) persuaded 
Toscanini to take to Casse-Noisette. One 
wouldn’t expect him to have been specially 
interested in it and, to tell the truth, it often 
doesn’t sound as if he is. Or perhaps it is 
that he really hadn’t the touch for this 
sort of thing. Some of the playing is 
extraordinarily insensitive, especially in 
attention to dynamics—the violins in the 
Danse Arabe, for instance. The engineers 
would seem not to have helped—in the 
same dance the cor anglais and clarinets 
are much too near, while the tambourine, 
instead of being pp, sounds like a housemaid 
rattling teacups. There is a general lack of 
soft string sound. It is, in fact, a very 
routine performance which improves at the 
end, the Valse des Fleurs having more of a 
feeling of enjoyment in its playing than 
anything else. (It also has, by the way, 
a quite different ending to the harp 
cadenza.) 

There is no doubt that Beecham is the 
man for Casse-Noisette, especially as he was 
on his most artful form the day he recorded 
it (Philips SBR6213) and though Toscanini 
seems quite to enjoy Waldteufel’s Skaters 
there is more grace and charm in, say, 
Karajan’s performance (Col. 33CX1338 or 
SEL11525). 

With a Rossini overture Toscanini is, 
of course, on home ground and this is easily 
the best performance on this record, ending 
with a bit of real virtuoso playing in a very 
fast account of the march section. 

The actual sound of the recording is very 
good throughout. My only complaints are 
of balance here and there and of not very 
effective sound at climaxes. But the two 
are linked. If you record instruments too 
loudiy in soft passages you will inevitably 
make your climaxes less effective. T.H. 
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(Toscanini included the “‘Casse-Noisette’’ 
Suite No. 1 at his first Symphony Concert in 
1896 and recorded it in 1943 asa“ V” disc, 
never issued commercially, and again in 1951, 
which ts the date of the above disc.—Music Ed.) 


SIBELIUS. The Swan of Tuonela— 
No. 3 of “ Four Legends ”’. 

STRAUSS, R. Die Liebe der Danae— 
Symphonic Fragments. 

VILLA-LOBOS. Bachianas Brasileiras, 
No. 4. Hallé Orchestra conducted 
by Sir John Barbirolli. H.M.V. 
ALP1335 (12 in., 41s. 84d.). 

The Swan of Tuonela is beautifully played 
on this record and works its extraordinary 
spell once again. The Strauss pieces were 
new to me and I do not know the opera, 
which would seem to put me in a not very 
good position to criticise them. But you 
may well be equally unfamiliar with them 
and my reactions may therefore encourage 
you to try Hstening yourself.. I must 
confess I fell flat once again for the old 
Strauss magic and if you are a Straussian 
you will want this disc and hang what the 
opera is about. Music like this need not be 
about anything, it sweeps you up in its 
full-blooded vigour and carries you along 
with it, especially in a performance as full 
of ardour as is this one. 

The Villa-Lobos, played after this, 
seemed terribly dull. (It is No. 5 which is 
the famous and popular one.) Armed with 
a score this time I did my best to enjoy it 
but I could not help feeling that if you 
love Bach, play him or, if you must, 
orchestrate him for full orchestra. But 
this sort of stuff, poor Bach and not half 
enough Brasileiras, I found very boring. 

Sir John and the Hallé give marvellous 
performances of all these works, full of 
heart, warmth and fervour. Whatever 
you may think about the Villa-Lobos, the 
record is well worth getting for Sibelius and 
Strauss—and then you can forget what I 
have said and make up your own mind 
about Villa-Lobos. 


WAGNER. Tannhauser: Overture and 
Venusberg music. Der Fliegende 
Hollander: Overture. Gétterdim- 
merung: Dawn and Siegfried’s Rhine 
Journey. Berlin Philharmonic 
Orchestra conducted by Rudolf 
Kempe. H.M.V. ALP1513 (12 in., 
41s. 84d.). 

A wonderfully buoyant Flying Dutchman 
(that seems to be the appropriate adjective!), 
excitingly played and very well recorded. 
I often wonder if Wagner really meant the 
poco ritenuti that occur so often towards the 
end to be as drawn out as most conductors 
make them. Kempe is no exception but 
right at the end, at the final appearance of 
the “Dutchman” theme, he does something 
that’ is unusual: he makes the regular 
rallentando just before it but then, instead of 
picking up the speed again, he keeps to a 
broad, slowish pace, undeniably impressive, 
even if not indicated in the score. (I 
wonder if there is any composer’s authority 


- for this.) 


The Gétterdammerung extract is wonder- 
fully played (what an orchestra this is !) 
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and the only possible complaint is a very 
small one—of a singularly unconvincing 
ending. Wagner chunks must be ended 
somehow but there are less perfunctory 
possibilities than this. 

As to Tannhduser 1 confess I find most 
performances of its Overture intolerably 
tedious but here the Berlin Philharmonic’s 
playing (what a sheerly beautiful string 
sound and what wonderful brass) and 
Kempe’s sensitive conducting, plus 
H.M.V.’s recording—all this made me 
enjoy it thoroughly. Of course, the jump 
to the Venusberg Music dodges that repetition 
of the Pilgrim’s March (and is done here, 
by the way, complete with voices at the 
end). 

There is the real magic of great conduct- 
ing and fine playing to be enjoyed all over 
this record. I can recommend it with 
enthusiasm. T.H. 


CHAMBER MUSIC 


BACH, J. C. Four Quintets for two 
Clarinets, two Horns and Bassoon: 
No. 1 in E flat major ; No. 2 in E flat 
major ; No. 3 in B flat major; No. 4 
in E flat major. The French Wind 
Ensemble. London L’Oiseau Lyre 
OL50135 (12 in., 39s. 114d.). 

These immensely attractive quintets were 
published twelve years after Johann 
Christian (the “ English”’) Bach’s death, 
by a small Dublin publishing house as 
Military Pieces for two clarinets, two horns and a 
bassoon, the normal complement of the 
military band of the late eighteenth century; 
but they had been written, in all probability, 
for the Guards’ band’s daily concerts in St. 
James’s Park, for which larger forces were 
certainly employed. After publication they 
seem to have disappeared from notice, and 
it was only three years ago that Mr. Stanley 
Sadie discovered a single surviving cepy 
and rescued them from oblivion. His actien 
must be warmly applauded, for the 
quintets, besides containing delightful music, 
reveal that Burney spoke no more than the 
truth in writing of Bach’s “ richness of 
harmony, ingenious texture of the parts, 
and, above all, the new and happy use he 
had made of wind instruments”. These 
pieces, never merely formal, are full of 
invention, delicate craftsmanship, and 
dignity tempered with humour. They are 
admirably, if a trifle coolly, played by the 
French Wind Ensemble (e.g. the beautiful 
Larghetto of No. 3 could’ certainly have stood 
more emotional playing)—though it may 
be doubted whether the eighteenth century 
bassoon sounded quite like this—and the 
recording is clear and well-balanced. L.S. 
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BEETHOVEN. Violin Sonatas. No. 3 in 
E flat major, Op. 12, No. 3: No. 4 
in A minor, Op. 23. Wolfgang 
Schneiderhan (violin), Wilhelm 
Kempff (piano). D.G.G. DGM18138 
(12 in., 41s. 9d.). 

Coupled as above : 


Francescatti, Casadesus 
Heifetz Bay 


Sonata No.3: 
Menuhin, Kentner 
Fuchs, Balsam 


Sonata No.4: 
Rostal, Osborn 


(2/55) ABR4025 
(3/57) ALP1423 


(6/53) ALP1050 
(6/64) AXTL1050 


(11/52) LXT2752 
Fuchs, Balsam (9/54) AXTL1057 
Menuhin, Kentner (3/56) ALP1338 

This disc gave me far greater listening 

leasure than the previous one in the 
icoeatiadieniianalt series, which I dis- 
cussed in THE GRAMOPHONE two months 
ago. Schneiderhan was obviously in tip-top 
form when he recorded the E flat major and 
the A minor sonatas, and Kempif, too, 
seems to have reacted favourably to this 
atmosphere. The team-work is excellent, 
and the recording is sensitively done, so that 
all the subtle nuances in tone-colour come 
through perfectly. 

Kempff excels himself in the brilliant 
piano part of the E flat sonata’s first move- 
ment, yet he never pretends to play as if it 
were a concerto, the chamber-music feeling 
is there all the time, and the ensemble well- 
nigh irreproachable. In the Adagio I find 
Schneiderhan’s cantilena noi quite up to 
standard. There is a slight tendency to 
uncritical intonation at the ends of notes, a 
fault that is shared by neither Heifetz nor 
Francescatti, whose versions are coupled in 
similar manner to this D.G.G. disc. On the 
other hand, Schneiderhan’s reading of the 
unusually declamatory coda is by far the 
most convincing of the three, and he is 
lively in the Rondo without having to 
sacrifice gracefulness for streamlining, which 
Fuchs seems to do. 


The first movement of the A minor sonata 
is taken at just the right speed by Schneider- 
han and Kempff; Heifetz and Bay are a 
trifle faster, Francescatti and Casadesus 
much faster. There is more to it, however, 
than the individual view of how fast a 
Presto 6/8 should go, for the D.G.G. disc 
presents us with an almost pastoral, cer- 
tainly relaxed performance, whereas the 
Philips disc (at the other extreme) is 
marked by a Beethovenish roughness which 
many will prefer. For poetry of phrasing 
one must go to the D.G.G. disc every time: 
witness the felicitous touches in the Andante 
scherzoso, when corners are nicely turned and 
the characteristic syncopations of the open- 
ing theme are given such delicate treatment. 
Even the hustle of the finale gives way, at 
times, to beautifully poised ritardando 
passages, and eloquent little turns of phrase 
in which one instrument exactly mimics 
the other. Schneiderhan has not the range, 
of tone-colour displayed by Heifetz, but he is 
magnificently partnered by Kempff, who 
easily outshines the discreet Bay. 


To sum up, this D.G.G. performance is a 
classical one, relaxed yet immensely alive 
and though it is economically less advan- 
@ageous than the Philips disc, it is well worth 
the extra money. D.S. 
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BRAHMS. Horn Trio in E flat major, 
Op. 40. Mieczyslaw Horszowski 
(piano), Alexander Schneider (violin) 
Mason Jones (horn). 


SCHUMANN. Piano Quartet in E flat 
major, Op. 47. The New York 
Quartet (Mieczyslaw Horszowski, 
piano ; Alexander Schneider, violin ; 
Milton Katims, viola; Frank Miller, 
cello). Philips ABL3121 (12 in., 
41s. 9d.). 


Horn Trio : 


Devemy, d’Arco, Ales (3/53) TN22-001 
Piano Quartet : 


hle, Barchet Qt. (3/56) PL8960 

The Schumann Quartet is given a 
brilliant and persuasive reading by this 
New York group, all very talented players 
with a superb sense of teamwork. There is 
a rounder tone to the strings than in the 
Vox disc, and there is no doubt that Philips 
have succeeded in recording the piano 
extremely well. Horszowski is a born 
Schumann player, for he phrases with so 
much subtlety that the composer’s four- 
squareness recedes into the background. 
He is well partnered by a string group whose 
feeling for line has a rare homogeneity. 
Schneider and Katims playing those détaché 
semiquavers at the beginning of the fourth 
movement are a sound for sore ears. These 
players combine silvery brilliance with a 
classical solidity, and Miller (a refined and 
sympathetic ’cellist) blends with them to 
perfection. He avoids making Schumann’s 
sentimental clichés sound like hearts and 
flowers, combining a warm tone with a 
crisp technique and a genuine feeling for 
ensemble work. 

I was less pleased with the reverse of this 
disc, where violinist and -pianist are joined 
by Mason Jones, a good horn-player with 
a consistently dull, almost muffled tone. 
He gives the impression that the horn being 
the louder instrument must continually keep 
below the dynamic of the violin, which leads 
not unnaturally to an unsatisfactory balance 
throughout. Only in the Finale is there a 
bolder display of brass, and by then it is 
too late. Yet it is a better performance 
than the oddly-sounding Esquire disc, with 
its luscious violin and saxophonic horn. 
The ideal recording of the Brahms Horn 
Trio has yet to be made: for some (including 
the present reviewer) it may never be made, 
now that the deeply lamented Dennis Brain 
is lost to us. D.S. 


MOZART. Violin Sonatas: No. 32 in 
B flat major, K.454; No. 34 in A 
major, K.526. Arthur Grumiaux 
(violin), Clara Haskil (piano). Philips 
ABL3144 (12 in., 4Is. 9d.). 


Coupled as above : 
Grinke, Taylor 
Sonata No. 32 : 


(7/53) LXT2802 


Heifetz, Smith (9/56) ALP1331 

D. Oistrakh, Yampolsky (3/57) 38CX1415 

This is ideal Mozart playing: clear, 
radiant, yet warm and human. An LP 
counterpart, I would say, to the Goldberg- 
Kraus records which are still - treasured 
among the 78s we would not part with. 
Grumiaux, with Bach, Mozart and Paganini 
concertos to his credit in the LP catalogue, 
has penetrated beyond technique to the 
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point where sheer artistry begins, and 
Haskil (who has also recorded Bach and 
Mozart as well as Schubert and Schumann) 
proves herself a wonderful partner in these 
most difficult of all duos. 


There is an identical Decca coupling, but 
although Grinke and Taylor give a musical 
performance they manage to sound tentative 
and hesitant. Mozart was a virile composer, 
as any reader of his correspondence will 
discover, and his music needs a virile touch. 
This is supplied with the greatest artistry 
by Grumiaux, and Haskil more than 
matches him in the brilliance cf the A major 
sonata and the wonderful mixture of 
Statuesque grace and ebullient fun in the 
B flat sonata. Heifetz, whom R.F. found 
not quite satisfactory, I would discount for 
one thing only, setting aside his too rapid 
tempos for-the first and last movements: 
that is the slide between the first and second 
notes of the Andante. Oistrakh is good, but 
Yampolsky is no match for Haskil, for he 
plays the accompanist too much when he 
should by rights come to the fore. 


This Philips disc is a “‘ must ”’ for all keen 
collectors of fine sonata-playing : when they 
have heard it I am sure that they will ask 
for more: and if Philips gives us more, that 
will be a matter for rejoicing, for their 
recording and surface is of the same high 
standard as the performances. D.S. 


SCHUBERT. Rondeau Brillant in B 
minor, Op. 70 (D.895). Fantaisie 
i » (D.934). 
ioli jean 
Columbia 
33CX1372 (12 in., 41s. 84d.). 


Coupled as above : 
Rostal, Horsley (5/57) CLP1112 


H.M.V. provided an economical and 
convenient complete edition of Schubert’s 
works for violin and piano on two plum- 
label discs ; the Columbia alternative takes 
three, and at “ celebrity” price. But J.N. 
last May preferred the Martzy/Antonietti 
version of the sonatinas and sonata; and 
I follow him in preferring the same duo in 
the C major Fantasy. About the Rondeau 
brillant 1 am not so sure. Rostal and Colin 
Horsley take allegro to mean something 
faster than the present interpreters; the 
result is more brillant, more fiery in style, 
perhaps even a little too agitated. It also 
means that the playing is more faulty; 
Johanna Martzy and Jean Antonietti find 
more time to give a shapely turn to the 
phrases, and to grade the tone within them 
more exactly. The piece seems to go on 
rather a long time, but it is beautifully 
realised. 


Who is M. Antonietti ? On the strength 


of his (or is it her ?) playing in this Schubert 


series, one would like to hear more records 
by him. He has a lovely clear, full, even 
tone, displayed in  well-graded, limpid 
passage-work and in excellently balanced 
chords. He plays with great aplomb, and 
with Miss Martzy makes a perfect duo. 
Her tone is beautifully pure (unlike 
Rostal’s) and recorded with depth and 
roundness. The C major Fantasy is most 
winning in this performance. A.P. 
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